


The Travers Block \ . 
170-184 Bellevue Avenue

Designed by Richard Morris Hunt and built in 1870-1871 for William R, Travers,
this is a brick building with an applied half-timber pattern made up of heavy
chamfered members. The rectangular plan contains ten adjoining shops, each
16 feet wide. The building is two-and-a-half stories high within a mansard
roof. The simple rectangular plan is broken by projecting bays at the center
and by a diagonally placed bay at the exposed corner of Bellevue Avenue and
Memorial Boulevard. The simple volume of the mansard roof is broken by
projecting gables and dormers. The gables have sawn and shaped wood decoration,
and the eaves of the mansard have strong chamfered brackets which, with the
window frames of the upper floor, are worked into the vigorous rhythm of the
half-timber pattern. Damaged by fire in 1972, now being restored.

The interiors on the ground floor, which is 10 feet high, have undergone
numerous alterations to accommodate the various shops and businesses renting
space in the building. At its south end the Travers Block abuts the Casino
building.

The Newport Casino
186-202 Bellevue Avenue

The Casino building has a ground floor divided by smooth brick pie
bays which contain an arched central portal and four shop-fronts
of it. Across these piers the long, shingled frontage of the secon
slightly corbelled out; at its center this front contains a recess
below a high gable containing a Palladian-window motif. Two othe
gables occur near the ends of the high, pitched roof which crowns 
frontage, and each has a smaller, asynmetrically placed gable tre
against it. Patterned shingles, small and large window panes, sl
and recessions in the facade's plane combine with the gable accent
a lively but consistent and symmetrical rhythm across the nine bay
this front exist complex arrangements for the acconmodation of sp
social activities. McKim, Mead and White 1879-1881. One of the fi
clubs" on the East Coast. . , . , 

' r. The King Block
204-214 Bellevue Avenue

South, and also abutting the Casino, is this rectangular building built for
Leroy King of Newport and designed by the Boston architects Perkins and Betton;
i t was built in 1893-1894. Divided into six bays (about 130 feet in total
length) and containing six adjoining shops, the building is made of brown pressed
brick with very simple ornament of stepped brick courses.

' ' • ' • i (Continued) . 
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220-230 Bellevue Avenue

This last building in the row was built in 1902-1903 from the designs of the
New York architect Bruce Price for Adolf L. Audrain and is of masonry construc-
tion, two stories high, with a fl a t roof. The rectangular plan, 110 feet by
73.5 feet, contains six adjoining shops. The llO-foot facade is divided into
six bays defined by t a l l arches, one bay for each shop, with a richly-embellished
doorway at the center leading to a stairway to the upper floor. The second
floor was designed to contain six offices in the front and five in the rear.
Beau ifu l terracotta trim.

Kingscote
NW corner of Bellevue Avenue and Bowery Street

Richard Upjohn was commissioned in 1839 to design this house for George Noble
Jones, a Savannah merchant. During the Civil War the house was tended by
William Henry King, who acquired i t from Jones in 1864, giving the present
house its name. (The nearby Italian villa was designed by Upjohn as well).
Kingscote is a fine "gothick-rustick" in the style of A. J. Davis, Downing
and Vaux. I t is small in scale, asymmetrical and has the typical projecting
and receding planes that give the house variety of light and shadow--one of
the best examples of the Gothic taste.

There is the additional importance of the celebrated McKim, Mead & White dining
room added in 1880-1881. Here is an early example of the inventive decorative
talent of this famous firm, which was to influence American house interiors for
decades to come. Of particular note in this room are its qualites of being
light and airy while at the same time rich; there is new handling of old
materials--wood and marble--and imaginative employment of new ones--Tiffany
glass and cork. Also notable about the house in general are its immaculate
state of preservation and the important and handsome accumulation of family
furniture, rugs, porcelains, paintings, silver, objects de vertu, etc. which
f i l l its rooms.

i i ; . . Bellevue Avenue

The Bellevue Avenue Historic District has as its spine a stretch of about two
miles of this avenue, commencing where i t is crossed by Bowery Street and
continuing south and then, near the end, a short distance west, until the
avenue's termination at the beginning of Ocean Avenue and just above Bailey's
Beach. Forming the District, on either side of this extend of the avenue and
on Ledge Road near its end, is a long succession of residential properties.

(continued)
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1 Elm Court, 1853. I t a l i a n V i l l a s t y l e ; two stories with varied roof
silhouette; hipped roofs; brick wall cover; regularly spaced--some
grouped -- windows; entrance in center of east side; two story
stable building at northeast part of property in conforming s t y l e .

2 Berkeley V i l l a , by Ogden Codman, Jr., 1910. Colonial Revival s t y l e ;
two-and-one-half stories with hipped roof; clapboard wall cover;
central entrance pavilion on west recessed between engaged two-story
columns; regularly-spaced windows; garden ar rear with summer-
houses; surrounding high brick w a l l .

3. Edna V i l l a (Isaac Bell house), by McKim, Mead  White, 1882-1883.
Queen Ann^hingle s t y l e ; two-and-one half stories; cross-gabled
roof; shingle wall cover; varied window size and placement; entrance
in porch on south side; turreted bay on south side; p a r t i a l l y -
surrounding porch with two-story bowed extension at north-east and
one-story gabled extension at south-east. HABS, NR.

 Berkeley House, by McKim, Mead S White, 1884-1885. Queen Anne s t y l e ;
two-and-one-ha1f stories under a cross-gabled roof; wall cover of
brick with wood trim and timbering; entrance on north side in re-
cessed porch; varied window placement; trees and shrubs within a 
h i gh bri ck wa11 . 

5 Eastcourt, C.I865-I88O. "Carpenter Gothic" s t y l e ; two-and-one-ha1f
stories; parallel gabled roofs (house probably b u i l t in two stages)
with small frontal intersecting gable at south end; clapboard wall
cover; sawn bargeboards and porch piers; regularly-spaced, plain
windows; entrance in wide one-story porch on south side.

6 Perrywinkle, C.I87O. Nondescript s t y l e , remodelled; one-and-one
half s t o r i e s ; gable roof with f r o n t a l mansard extension, some shed
dormers in gabled section and dormers in mansard; regularly-spaced . 
windows; clapboard wall cover; entrance in columned porch under
fron t a l (south) mansard extension.

7 House, c.1895. Shingle and Colonial Revival styles; two-and-one-half
stories gable roof with f r o n t a l gabled projection at one side; shngle

V) wall cover; regularly-spaced windows; entrance withi n one-story
columned porch.

• w 
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8. C. H. Baldwin house, by Potter & Robinson, I877-I878. Queen Anne
sty l e ; two-and-one-ha1f stories under high cross-gabled roof; wall
cover of brick, clapboards, shingles, panels, timbering; entrance
in porte-cochere at west; windows varied and grouped; service
building at rear. HABS, NR.

9 The Elms, by Horace Trumbauer, 1900-1902. Academic French Louis XV
sty l e ; two stories and penthouse; f l a t roof behind parapet with
statuary at angles; limestone wall cover; t a l l segmental and f l a t -
headed French windows withwrought"' fon guard r a i l s ; t r i p l e arched
entrances of wrought iron and glass in center of east facade; bal-
ustraded terraces with sculpture; imposing iron fence and gates on
avenue frontage; extensive lawn, treeS',^ formal sunken garden with
pavilions at rear designed by M i l l e r and Bowditch; paired formal
Stable buildings with iron c1 airvoyee-between at northwest. NR.

 De Rham House, I856. Mansard st y l e ; three stories within a clapboard
wall cover and mansard roof; one-story surrounding porch with
entrance on west side; p l a i n , regularly-spaced windows; set back on
a f l a t lawn.

11 William G. Weld house, by Dudley Newton, 1882-1884. Queen Anne-
Romanesque styles; two-and-one-ha1f stories with cross-gabled roof
and turreted angle bay; faced in rough tan ashlar; p l a i n , regularly-
spaced windows; entrance in porte-cochere on west f r o n t ; set back on
a f l a t lawn; annexes at rear made during school use.

12 House, c.l840-l845. Greek Revival s t y l e ; two-and-one-ha1f stories;
gable roof; clapboard wall cover; regularly-spaced windows; entrance
within one-story Doric-columned porch.

13 Apartment building, c.1950-1960. "Moderne" s t y l e ; three stories;
f l a t roof; brick wall cover (buff c o l o r ) ; grouped windows.

 Apartment building, 1973; four stories high with a f l a t roof; i n t e r i o r
open g a l l e r i e s ; brick wall cover with cement trim; grouped windows. >:•

15 House, c.1895-1900. Colonial Revival s t y l e ; two-and-one-ha1f stories;
hip roof; buff brick wall cover with stone t r i m ; entrance within

., colomned porte-cochere on west side; regularly-spaced windows.

16 House, c.1870-1875- Mansard st y l e ; three stories within a mansard
roof; clapboard wall cover; regularly-spaced windows; entrance
within a f u l l - w i d t h columned Colonial Revival porch on west side.
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17 Chateau-Nooga, by George Post, I88O-I88I. Queen Anne-cum-Tudor styles;
two-and-one-half stories; cross-gabled roof; brick stone, shingle
wall cover with timber t r i m ; grouped windows; recessed entrance
porch on west side.

18 Rockry H a l l , 1848, enlarged c.l880's. Gothic v i l l a s t y l e ; two-and-
one-half stories; cross-gabled roof; stone and shingle wall cover;
p l a i n , widely-spaced windows; entrance in vestibule-porch on north
s ide.

' 19. William Osgood house, I887. Romanesque st y l e ; two-and-one-ha1f
sto r i e s ; mansard roof; rough stone wall cover; regularly-spaced,
plain windows; entrance within f u l l width arcaded stone porch across
west side, subsidiary entrance on north side.

20 House, c.1885. Queen Anne-Shingle Style; two-and-one-ha1f stories;
hipped roof; cut-shingle wall cover; varied size and placement of
windows; porches, of which the entrance is in a north one.

: 21 House, c.1890. Chateau st y l e ; two-and-one-ha1f stor i e s ; high,.sloping
mansard roof; walls of brick (now and perhaps o r i g i n a l l y painted);
wood architectural t r i m ; entrance recessed in lower part of two-story
loggie on west.

22 The V i l l a , C.I87O. Mansard s t y l e ; two-and-one-ha1f stories; mansard
roof; clapboard wall cover; regularly-spaced windows; bay at east
end; entrance on north side.

23 Swanhurst, by Alexander McGregor, I85I . Italianate s t y l e ; two-and-
one-half stories; gable roof with eaves brackets, intruded by
fron t a l pediment on north side; wall cover presently stucco over
stone, wood trim including hoods, balconies; polygonal tower on
west side, one-story porch on east side; entrance under hood in
center of north side. Carriage house to the south.

 House, c.1890-1900. Colonial Revival s t y l e ; two-and-one-ha1f stories
under a cross-gabled roof; clapboard wall cover; regularly-spaced,
plain windows; entrance within one-story porch on west side.

2$ House, C.I88O-I885. Queen Anne st y l e ; two-and-one-half stories;
gable roof with dormers; cut-shingle wall cover; various size and
placement of windows; entrance within porch; stone and brick stable
accompany i ng.
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Wysteria Lodge, C.I87O-I875. Remodelled in Colonial Revival s t y l e ;
two-and-one-ha1f stories; mansard roof clapboard wall cover;
regularly-spaced windows; entrance within one-story porch.

Harold Brown house, by Dudley Newton, 1894. Gothic manor s t y l e ; two-
and-one-half stories; gabled roof; rough beige stone wall cover;
regularly-spaced and grouped windows; entrance in north-east angle;
stables in conforming style at rear of property.

The Flower Cottage, c.1870-1875- Stick Style with Colonial Revival
remodelling; small structure of one-and-one-half stories under a 
gable roof; clapboarded; simple window treatment; entrance within
porch on south side.

Service buildings belonging to Harold Brown House, now residences.

John Carter Brown house, c.l865- Mid-Victorian in style--mansard,
bracketed. Two-and-one-ha1f st o r i e s ; mansard roof with cupola;
clapboard wall cover; regularly-spaced windows; entrance within
porch on three-bay frontal elevation.

Chateau sur-Mer, by Seth Bradford, I 8 5 I , enlarged by Richard M.
Hunt, I872-I876. Mansard s t y l e ; three stories under a high, angular
mansard roof; rough tan granite ashlar wall cover with l i g h t e r -
coloured stone trim; regularly spaced flat-headed windows and
angular bay-windows; two towers; one-story porch around southern
end; entrance in porte-cochere on north side; f l a t , grassed grounds
contain numerous old trees and shrubbery plantings, stable, entrance
lodge and entrance archway; low granite wall of rough stone with
smooth stone gate piers and wrought-iron^ates surrounds property.
HABS, NR.

Stonor Lodge, C.I87O-I88O. Stick s t y l e ; two-and-one-ha1f-stories;
cross-gabled roof; clapboard wall cover; entrance in porch on east
side; regularly-spaced plain windows.

33 Vernon Court, by Carrere & Hastings, 1900-1901. XVIII-Century French
chateau s t y l e ; two-and-one-ha1f stories under a high hipped roof;
stucco wall cover with ornament of swags; regularly-placed t a l l
French windows with wrought-iron guard-rails; wrought-iron entrance
gates at north and south for drive passing uncovered eastern entrance;
formal high-walled garden at west designed by Wadley & Smythe; acc-

essory buildings at east side of the property.
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34 House (remodelled stable? n.d.). One-and-one half s t o r i e s ; gable
roof; shingle wall cover.

35 Stable of the demolished W. G. Loew house, C.I89O. Queen Anne s t y l e ;
rectangular structure of two-and-one-ha1f stories with shingle and
wood-panelled wall cover below a gable roof with round, domed cupola.

\
36 Stables of Chetwode, the main house now destroyed.
37 Fairlawn, I852. Victorian Tudor-manor s t y l e ; enlarged and extended

in 1883 from designs of William A. Potter; two-and-one-ha1f stories
below cross-gabled roof; brick wall cover with timber trim
( o r i g i n a l l y ) ; grouped transomed windows; entrance within porte-
cochere on west side; set upon f l a t lawns with some trees; stables
at the rear to the north-east.

38 Belmead, c.1900. Colonial Revi va 1-cum-I ta 1 i anate styles; three ;'•
sto r i e s ; hipped roof; wall cover of brick (now stuccoed) with stone
t r i m ; regularly-spaced windows; entrance on east side in e l l i p t i c a l ,
columned one-story porch. Stables located on Coggeshall Avenue,
new residence.

39 Ivy Tower, I883. Queen Anne s t y l e ; two-and-one-ha1f st o r i e s , round , 
tower in angle; stone, stucco, shingle and timber wall cover;
grouped windows; entrance in recessed porch on east f r o n t . ' 

40 Sunnylea, C.I88O. Queen Anne st y l e ; two-and-one-ha1f stories; cross-
gabled roof; shingle wall cover; variously-placed windows; entrance
in surrounding porch and southern porte-cochere.

41 Rosecliff, by McKim, Mead & White, 1900-1902. French XVlI-Century
style (adapted from the Grand Trianon); three s t o r i e s ; including | 
penthouse concealed behind eaves balustrade; white terra-cotta wall
cover forming both plain surfaces and elaborate t r i m ; round-and-f1at-
headed French windows plain surfaces and elaboarte tr i m ; round-and
flat-headed French windows, plain surfaces and elaborate tr i m ; round
and flat-headed French windows with wrought-iron guard-rails; entrance
at south end of west front under iron and glass "marquise;"
balustraded terrace on east side; f l a t , grassed area at west. NR. i 

42 Sherwood, by Hoppin, Koen S Huntington, 1904. Georgian-Pa11 adian . 
s t y l e ; three stories; low hipped roof behind balustrade; two-story
columned portico at f r o n t , two-story columned e l l i p t i c a l portico
at rear; stucco wall cover; regularly-spaced windows; entrance withi n
eastern portico; sloping lawn at rear with high-gabled Victorian
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42 stable surviving from previous house on the s i t e , at north-west
(cont.) rear.

43 Sea C l i f f , by Frederick Rhinelander King, 1953- Informal,
picturesque style with some Georgian Revival d e t a i l i n g ; two-and-
one-half stories; cross-gabled roof; brick wall cover; varied place-
ment of windows; entrance on west side; placed on the down-slope
at the end of a long lawn.

 Beechwood, by Downing S Vaux, 1851-1852. Ita l i a n a t e style s t i l l ,
but lost porches and had walls stuccoed in 1930's remodelling; two-
and-one-half stories under a hipped roof with central f r o n t a l
pediment; o r i g i n a l wall cover of brick with brownstone and wood
tri m ; f l a t - and round-headed large windows, regularly-spaced;
entrance in western porte-cochere; gate-house and greenhouse to west,
on f l a t , grassed l o t with large trees.

45 House, c.1870-1880. Stick Style; two-and-one-ha1f s t o r i e s ; mansard
roof with t u r r e t ; clapboard wall cover; regularly-spaced windows;
entrance in polygonal porch on east side.

46 Marble House, by Richard M. Hunt, I888-I892. French neo-classic
s t y l e ; two stories and penthouse; fl a t - r o o f e d behind balustrade; ' 
marble wall cover with p i l a s t e r s ; round- and flat-headed windows
regularly spaced; wrought-iron and glass portal w i t h i n colossal
Corinthian portico on west side; imposing entrance drive with
torcheres; elaborate wrought-iron fence and gates; oriental tea-
house above the ocean, by Hunt & Hunt, 1913. NR.

47 Champ S o l e i l , by Polhemus & Coffin, 1929- French XVIII-Century
manoir s t y l e ; two-and-one-ha1f stories; three-part composition with
wings s l i g h t l y brought forward; high, hipped roof; stucco wall
cover with stone trim; regularly-spaced windows; uncovered entrance
in center of east facade; service buildings on Coggeshall Avenue.

48. Former stable of Beaulieu, 1856-1859, now remodelled as a dwelling.
Mansard style with recent alterations and additions; two stories;
mansard roof; regularly-spaced windows; entrance in one-story peak-
roofed vestibule projection added on south side.
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%9 Beaulieu, 1856-1859- Mansard st y l e ; three stories under a concave
mansard roof; much remodelled: o r i g i n a l l y had tower over entrance,
surrounding porches; o r i g i n a l wall cover of brick with "olive stone"
and wood t r i m , now stuccoed; regularly-spaced windows; entrance in
projecting bay of west f r o n t ; unchanged gate-house at south-west
corner of property shows o r i g i n a l character of main house; low brick
wall with "olive stone" capping along western frontage.

50' Rovensky Park, c.1960. Flat landscaped area with green planting,
gravel paths, benches.

51 Clarendon Court, by Horace Trumbauer, 1904. Academic Georgian s t y l e ;
two stories beneath low hipped roof concealed by balustrade with urns
one-story flanking wings projecting at f r o n t ; regularly-spaced win-
dows; entrance in pedimented enframement at center of west f r o n t ;
smooth limestone wall cover; limestone wall with wrought-iron gate ' 
across property at west.

5i2 Thayer Cottage, I87O. Stick s t y l e ; two-and-one-ha 1 f sto r i e s ; cross-
gabled; turreted roof; clapboard wall cover; irregularly-placed
windows; entrance in porch on east side.

53- Large garage and chauffeur's quarters now used as a dwelling or j 
apartments, c.1915. French Louis X I I I s t y l e ; two stori e s ; mansard j-
roof with dormers; brick wall cover with stone tr i m and quoins; j 
regularly-spaced windows; four large portals on north side. ; ' ;•'

5% Vladania, C.I87O. Stick Style; three stories; high, angular mansard
roof; clapboarded and panelled wall cover; irregular-spaced windows,
some with hoods; entrance within one-story eastern porch with pro- '
je c t i n g hood over steps. i 

55 Miramar, by Horace Trumbauer, 1912-1915. French Louis XV st y l e ; two-
and-one-half stories with mansard roof behind a balustrade; wall
cover of smooth stone with carved panels of trophies; regularly ; 
spaced round-and flat-headed French windows; t r i p l e portals of
wrought-iron and glass at center of west facade; balustraded terrace
on ocean side; formerly elaborate-planted parterres by Jacques
Grebert on west frontage; one-and-one-ha1f-story garage of long,
elegant " p a v i l l i o n " design on north-west part of property; elaborate
gilded wrought-iron fence across west side of property.

56 The Beeches, I87I. Mid-Victorian style with later Colonial Revival • 
applications; two-and-one-ha1f st o r i e s ; mansard roof; clapboard
wall cover; plain windows; entrance in porch on east side. j 
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57 Ocean View, by William R. Walker, 1866. Mansard s t y l e ; three stories
under a concave mansard roof ( i t s dormers now removed and their
places f i l l e d - i n ) ; clapboard wall cover; regularly-spaced plain win-
dows; porches; entrance on west side; set back on a f l a t lawn with
trees; stable and gate-lodge on western part of property.

58 Belcourt, by Richard M. Hunt, I892. Large residence and stable
complex in Louis X I I I chateau s t y l e ; three stories; mansard roof
with bull's-eye dormers; stucco wal1 cover with brick t r i m on ma in
house, timbering on stable walls; regularly-spaced small g r i l l e d
windows and large, round-headed French windows; entrance in enclosed
one-story vestibule on west.

59 House, c.1860-1870. Stick Style; two-and-one-ha1f stories; cross-
gabled roof; clapboard wall cover; regularly-spaced windows;
entrance in one-story porch across east f r o n t .

60 Cottage, C.I89O-I9OO. Nondescript s t y l e ; one-and-one-half stories;
cross-gabled roof; asphalt-shingle wall covering; regularly-spaced
windows; entrance in one-story corner porch. ^ 

61 Barn (and smaller outbuildings) belonging to Belcourt, C.I892.
Non-descript s t y l e ; barn two-and-one-ha1f stories; gable roof;
shingle wall covering; few window openings; modern entrance on
west side. ! 

62 Rock C l i f f , by George C. Mason, I869, completely remodelled and
re-cased, c.1912. Georgian s t y l e ; two-and-one-ha1f stories; hipped
roof with dormers; stucco wall cover; regularly-spaced windows;
central entrance in west side; gate-lodge at west part of property.

63 Quatrel, C.I87O. Mansard and Stick Style; two-and-one-ha1f stories;
mansard roof; wall now stuccoed; regularly-spaced windows; entrance
in arcaded one-story porch on east f r o n t . t 

64 Ranch house, C.I96O-I965. One-story frame structure.

65. Rough Point, by Peabody & Stearns, I888-I89I. Tudor manor-house
style on a large, long scale; two-and-one-ha1f stories; cross-gabled
roof; wall cover of rough sandstone ashlar; large and small grouped
windows of leaded glass; entrance in west side.
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i 66 Roselawn, C.I85O-I86O f f . Carpenter Gothic and Stick styles; two-
and-one-half stories; cross-gabled roof; clapboard wall cover;
regularly-spaced flat-headed windows; entrance at south in p a r t i a l l y -
surrounding one-story porch.

; 67 Rockhurst gate-lodge, C.I88O-I89O. Queen Anne st y l e ; small,
i n t e n t i o n a l l y picturesque structure of one-and-one-half stories;
steep hipped roof with cross-gables and conical t u r r e t s ; varied
window size and placement; entrance on east; wall cover of stone and
sh i ng1i ng . 

68 Two ranch-style houses, c.1950-1960. One-and-one-half st o r i e s ;
sh i ng1ed wa11s.

69. Inchiquin, c.l880-l885- French chateau s t y l e ; three sto r i e s ; high
mansard roof with prominent dormers; rough granite ashlar wall cover;
regularly-spaced and grouped windows; one-story porch on two sides;
entrances within porch at south and within porte-cochere at east.

70 Beachmound, by Henry Ives Cobb, 1897- Colonial (Southern) Revival;
two-and-one-ha1f stories; gable roof; clapboard wall cover; colossal
Ionic porticos on east and west sides; regularly-spaced windows;
entrance within west portico.

71 House, 1974. Two-and-one-ha1f stor i e s ; gable roof.

72 Mailands, C.I85O-I86O. Italianate style with Colonial Revival
renovations; two houses moved together; two-and-one-ha1f stories; | 
hip roof; clapboard walls; regularly-spaced windows; entrance on
north side in one-story columned porch.

73 Seaweed, c.187O-188O(?). Colonial Revival style now; two-and-one-
half s t o r i e s ; gable roof; clapboard wall cover; reguiar1y-spaced
windows; entrance in wide porch on north side.

74 Stable formerly belonging to Mailands, now remodelled as a dwelling,
C.I875-I88O. Mansard st y l e ; mansard and hip roofs; one-and-one-half
stories; stucco and shingle wall covering.

75 House, c.1965-1970. Nondescript modern s t y l e ; two stories; hip roof;
brick wall cover; large picture windows, uncovered entrance in center
of V-shaped house plan.
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Plaisance, 1853 and remodelled. Mansard style now altered to
"Normandy manoir:" one-and-'-one-ha 1 f stories; mansard roof, wall
cover of whitewashed brick; regularly-spaced windows; unsheltered
entrance in angle of L-plan.

77 House, probably also a subsidiary of Mailands, c.l870-l880. Mansard
st y l e ; two stories; mansard roof; walls now stuccoed; regularly-
spaced windows; entrances in small shed-roofed porches on east and
south sides.

78 Pelican Lodge, by Claiborne P e l l , 1950. Cape Cod cottage s t y l e ;
one-and-one-half stories; gable roof, shingle wall cover, regularly-
spaced windows; unsheltered entrance on east side.

79 Former gate-lodge, c.l880-l885. Queen Anne st y l e ; one-and-one-half
stori e s ; cross-gabled roof with extinguisher tower; stone and shingle
wall cover; irregularly-placed windows; entrance in gabled corner
porch.

80 House, c-1950-1960. Colonial Revival s t y l e ; two-and-one-ha1f stories,
including large north wing; gable roofs; clapboard wall cover;
regularly-spaced windows; unsheltered entrances.

81 Land's End, I87O. Mansard s t y l e ; one-and-one-half stories with
higher central p a v i l i o n ; mansard, hip and gambrel roofs; clapboard
wall cover now stuccoed; regularly-spaced windows; entrance at
center of west elevation.

82. The Waves, by John Russell Pope, 1927- Normandy manoir s t y l e ; two-
and-one-half stories; hipped roofs; brick, stucco and timbered wall

covering; irregularly-placed windows; entrance at north in center
of U-plan.
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Ochre Points-Cliffs Area

Ochre Point is a residential area about 230 acres in extent projecting into
the ocean, near the middle of the east side of Newport including the area
known as the Cliffs.

This area also contains a textbook of architectural styles from the 1850's
to the 20th century. Most significant are the opulent pre-depression (1929)
palaces (Ochre Court, The Breakers) that imitated European estates. This
district maintains its quality today in a quiet fashion. . 

Map Street
No. Address

C l i f f Ave.

C l i f f Ave.

Property

" C l i f f Lawn," C.I87O, remodelled c.1890-1900. O r i g i n a l l y
in the Stick Style, later given Colonial Revival t r i m ; two-
and-one-half s t o r i e s ; mansard roof; stucco wall cover with
wood t r i m ; entrance on west side, bay on north side; o r i g i n -
a l l y had surrounding porches.

"John Easton Farm," c.l700 f f . Two-and-one-ha1f stories
under a gambrel roof; additions at north and south ends;
regularly-spaced windows; central entrance on west side;
small one-and-one-half story gambrel-
stable to northwest.

roofed Colonial Revival

C l i f f Ave.
C l i f f Terrace
and Seaview
Avenue

29 C l i f f
Avenue

C l i f f Ave.
and Barclay
Squa re

Approximately 23 houses on these three streets and running
south from the east end of Seaview Avenue. About half

date from the 187O ' s-188O ' s and are in the Stick and mansard
sty l e s , generally heavily remodelled; they are of modest
size and of one-and-one-half or two stori e s . The remainder
are cottages and ranch houses of c.1945-1955- A l l are of
frame construction, clapboarded or shingled.

House, c.1885-1890. Queen Anne s t y l e ; two-and-one-ha1f
stories with cross-gabled roof and t u r r e t ; shingled;
variously-placed windows; porches, entrance on west side.

Four one-story frame ranch houses, c.1945-1955-
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iNo. Address

Cli f f Ave,

Property , i |

"Hopedene," by Peabody & Stearns, 1902. Georgian Revival
s t y l e ; two-and-one-ha1f stories under a hipped roof; brick
wall cover with stone t r i m ; regularly-spaced f l a t - and
round-headed windows; entrance at south end; garage to the
north of the house.

7- C l i f f Ave,

8. C l i f f Ave.

9. Narragansett
Avenue

10» Narragansett
Avenue

11. Narragansett
Avenue

12. Narragansett
Avenue

"Seaward," by John W. Richmond, 1948. Georgian Revival
s t y l e ; two st o r i e s ; low hipped roof; brick wall cover;
regularly-spaced windows; entrance on west side. " 

"Ocean Lawn," by Peabody & Stearns, I888-I889. Queen Anne
and Tudor .styles. Two-and-one-ha1f stories under cross-
gabled and hipped roofs with bargeboards; irregular rough-
faced ashlar  cover with timbering; grouped and i„
irregularly-spaced windows; entrance at south between
wings.

House, c.1850-1860. Rectangular structure in the
Ita l i a n a t e bracketed s t y l e ; cross-gabled roof; clap-
boarded wall cover above a stone foundation; central
entrance withi n a triple-arcaded loggia-porte-cochere;
windows surmounted by low pediments on brackets.

House, c.1850-1860. It a l i a n a t e in st y l e but with a mansard
roof above tvra stories covered by clapboards; entrance in
central porch; round- and segmental-headed windows, bay
window-to l e f t of entrance.

House (former ly Forsyth Wickes), C.I85O-I86O, s l i g h t l y
remodelled. O r i g i n a l l y I t a l i a n a t e in st y l e but somewhat
"Georgianised;" stone walls; two-and-one-ha1f stories
including hipped roof vjith dormers; grouped windows under
low pediments on brackets; entrance In projecting one-story
stone porch.

House (also formerly Forsyth Wickes), C.I895. Colonial
Revival s t y l e ; two-and-one-ha1f clapboarded s t o r i e s ;
hipped roof with dormers; entrance v-zithin porte-cochere
having paired columns; various window treatments.
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No. Address

13- Narragansett
Avenue and
Ammandale Rd.

14. Narragansett
Avenue

15- Narragansett
Avenue

16. 141
Narragansett
Avenue

17- 97
Na rragansett
Avenue

18. Ochre Point
Avenue

19.

20.

Ochre Point
Avenue

V^ebster
Street

Property

Four houses, c.l885. Queen Anne s t y l e ; tv;o-and-one-ha 1 f 
stories v/Ith cross-gabled and hipped roof; clapboard and
shingle wall cover; entrance In two-story porch with turned
columns; variety of window treatment featuring elaborate
muntin arrangements.

"The Orchard," 1871-1872. French XVII-XVIiI-Century chateau
or manoir s t y l e , following plans imported from France;
beige brick v/alls with quoins under high, hipped roofs;
t a l l , regularly-spaced v/indows; one-story rectangular end
bay windows; uncovered central f r o n t entrance; elaborate
wrought-iron fence  t a l l stone piers.

"Bois Dore," by Charles A. P i a t t , 1927- French XVIII-
Century chateau s t y l e ; limestone facing; two-and-one-half
stories with a hipped roof having dormers; s l i g h t l y pro-
jected entrance v/Ith f o l i a t e carving above; segmental-
headed windows.

House (formerly Carter?), c.1890-1900. Colonial Revival
s t y l e ; rectangular, with long extension to the south and
gabled roof with dormers; two-and-one-ha1f st o r i e s ; clap-
boarded; undistinguished in d e t a i l ; entrance in corner
porch. " 

House ( o r i g i n a l l y E. D. Morgan), c.l850-l860. Asymmetrical
I t a l i a n V i l l a s t y l e with tower in angle; two-and-one-half
stories covered by a cross-gabled roof with wall facing of
horizontal boarding; porch entrance at base of tower; three-
story enlargement to west. j 

Salve Regina College Dormitory (former s i t e of "V/h i tehol me") j 
1963. Undistinquished three-story, L-shaped structure of
buff-coloured brick with numerous paired windows.

"Southside," by McKim, Mead S V/hite, 1882. Queen Anne-cum--
Shingle Style; tv;o-and-one-ha 1 f s t o r i e s ; brick and shingle
v;all cover; gable roofs with numerous dormers, picturesque
t a l l chimneys; large porch spaces on east side; variously
grouped windows.

Stable of "Sulthorne" (main house now destroyed). A low,
rectangular wooden building consonant in style with the main
house but very simple in trim. " 1^7
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Map Street
No. Address

21. Webster
St reet

22. 134 Webster
Street

23. 138 Webster
St reet

24. 140 Webster
Street

:25 Webster
Street

26. 162 Webster
Street

27. 167 Webster
St reet

28. Ochre Point
Avenue

Property

Service buildings belonging to Bois Dore, C.I88O-I89O. Small
one-and-one-half story buildings in simple Queen Anne s t y l e ;
shingled; gable and gambrel roofs.

Remodelled stable buildings, c.1890. Queen Anne s t y l e ; one-
and-a-half s t o r i e s ; gable roofs, dormers; clapboard wall
cover. " 

Cottage, C.I87O-I88O? Nondescript in s t y l e ; one-and-a-half
s t o r i e s ; covered with asbestos shingling.

Cottage, C.I88O-I9OO. Nondescript in s t y l e ; one-and-a-half
s t o r i e s ; clapboarded.

Garage buildings, XX Century. One story; brick.

House, c.1950-1960. Ranch-house type; one story; wall cover
of shingles and v e r t i c a l siding-
Cottage, C.I895-I905. Queen Anne and Colonial Revival styles
mixed; one-and-a-half sto r i e s ; gable roof; shingle roof and
wall cover; conventional windows and bay windows; entrance
in f r o n t centre porch. " 

"Whiteholme" stables, C.I885-I89O. Shingle or Queen Anne
st y l e ; long, low structure of one-and-one-half stories with
shingle wall cover and cross-gabled, gambrel and hipped
roofs; arched portal running through building at center;
varied window treatment; i n t e n t i o n a l l y picturesque composi-
t i o n .

29. Ochre Point
Avenue

30. 12 Leroy
Avenue

House (formerly called "Bon Acueil"), C.I865-I87O. Mansard-
Stick Style; 2 stories plus mansard; clapboarded; entrance
with polygonal porch at center f r o n t ; stable to rear. -

•,4
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31. Leroy
Avenue

32. Leroy
Avenue

33. Lawrence
Avenue

34. Lawrence
Avenue

35- Leroy
Avenue

36. Shephard
Avenue

37- Leroy
Avenue

38. Leroy
Avenue

39. Ochre Point
Avenue

Property

"Ridgemere," I898, by Peabody S Stearns. Queen Anne style
with applied Colonial Revival elements; two-and-one-ha1f
stories with brick walls and a slate-covered hip roof with
copper-sheathed dormers; numerous plate-glass windows;
entrances in porch at front center and under porte-
on east side; wrought-iron fr o n t a l
brick piers.

and under porte-cochere
fence contained within

Stable belonging to "Ridgemere," C.I898? A low, brick
structure.

Stable, c.1885-1895. Gothic-cum-Tudor adaptation; one-and-
one-half s t o r i e s ; brick walls, limestone tr i m ; v e n t i l a t o i —
cupola at south end; varied windows and dormers; modern
extension at south. " 

Cottage and greenhouses, c.1900? Nondescript.

"Wakehurst," by Dudley Newton, I888. Large manoi—house in
the Tudor s t y l e ; two-and-one half stories with cross-gabled
roofs; stone wall covering; varied and grouped window t r e a t -
ments; numerous chimneys; spacious walled grounds formally
treated.

Stables belonging to "V/akehurst," I888. Consonant in style
with the main house; U-shaped, with an entrance courtyard;
two-and-one-hal f s t o r i e s ; gable roof; stone wall cover.

Stable of "Vinland," C.I883. Consonant in st y l e  the
main house; two stories beneath a gable roof; one-and-one-
half story gambrel roofed cottage adjoins to the west.

"Cave C l i f f , " c.1870-1875. Mansard-roofed rectangular house
with some small additions; two stories under the mansard;
clapboarded; t a l l windows i r r e g u l a r l y placed.

"Vinland," by Peabody & Stearns, I883, extended to the north,
1907. Tudor-Queen Anne-Richardsonian in s t y l e ; two-and-one-
hal f s t o r i e s ; rough-cut stone wall cover, brown smooth-cut
stone t r i m ; varied window treatment, bays, porches on v;ater
side, etc.; entrance in porte-cochere on west side.
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Gate-lodge of "Vinland," C.I883. Queen Anne s t y l e , small I 
and picturesque; two stories faced in rough stone with smooth
t r i m ; high, t i l e d roof, rounded corner t u r r e t .

Classroom building of Salve Regina College, c.1960-1970.
Plain, two-story building with brick wall cover and a f l a t
roof.

Watts Sherman house stables, c.l874. Rectangular brick
structure of one-and-a-half or two s t o r i e s . " 

Watts Sherman house, by H. H. Richardson, 1874; later
enlarged to the north in the o r i g i n a l s t y l e ; northeast
extension added c.1955-1965- Two-and-one-ha1f stories in
the English manor s t y l e ; brick timber and shingle wall cover;
varied  groupings; entrance In western porte-cochere;
gable and cross-gabled roof. HABŜ  , 

1

44. Shepard Ave. Ranch house, c.1950-1965. One story shingled structure.

40. Ochre Point
Avenue

41. Shepa rd
Avenue

42. Shepard
Avenue

43. Shepard
Avenue

45- 60 Shepard
Avenue

46. Shepard Ave,

47. Shepard Ave,

48. Shepard Ave,

49. 74 V i c t o r i a
Avenue

Ranch house, C.I95O-I965. One story shingled structure.

Ranch house, c.1950-1965- One story shingled structure-

Stable (remodeled as dwelling), C.I885-I895. Queen Anne

s t y l e ; one and one-half stories with shingle wall covering

and gable roof; various window types; rear e l l added. " 

House, c.1885-1895. Queen Anne s t y l e ; two-and-one-ha1f
st o r i e s ; irregular shape with shingle wall cover, cross-
gabled roof with t u r r e t ; varied v/indow types and placement;
entrance at south w i t h i n porte-cochere.

House, ca.1950-1960. Ranch-style, one-story.

50. Lawrence
Avenue

51. Lawrence
Avenue

Ranch-house, c.1950. One story; shingle wall cover,
hipped roof.

House, one story, brick and wood (converted service
building?).
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52, Ochre Point
Avenue

53- Ochre Point
Avenue

54. Ruggles
Avenue

55-56 Ruggles
Avenue

57 Ruggles
Avenue

"The Breakers," by Richard M. Hunt, 1892-1895- High
I t a l i a n Renaissance palazzo s t y l e ; rectangular, covered by
stone under a t i l e d , hipped roof; much carved architectural
adornment, well-placed; windows in varied, formalised
spacings and groupings; entrance in western porte-cochere;
imposing wrought-iron fence and gates with stone piers.
 HABS, NR

Play-house of "The Breakers," C.I878-I88O. Queen Anne
s t y l e ; one-story, small structure with shingle wall cover,
cross-gabled roof; entrance within porch area; windows
variously place. NR

Garage building belonging to "Seaview Terrace." One-and-
one-half s t o r i e s ; brick; gable roof with dormers. -'-

Cottages belonging to "Seaview Terrace," XIX Century; frame
structures of non-descript s t y l e .

Garage belonging to "Seaview Terrace," 1927-1929. Normandy
manoir s t y l e ; one-and-one-half stories; stuccoed and
timbered beneath a gable roof v;Ith cross-gables and dormers.

58.

59.

Rugg1es
Avenue

60.

Rugg1es
Avenue

Lawrence
Avenue

61. Lav/rence
Avenue

"Seaview Terrace," by Howard Greenley, 1927-1929- French
XV I-XV I I-Century chateau s t y l e . Enormous two-and-one-ha1f
story structure with a hipped roof, cross-gables, towers
and t u r r e t s , having stucco  cover and timber adornment;
varied window types; entrance in porte-cochere on north
side. ' 

"Althorp," c.1895. Colonial Revival. Two-and-one-ha1f
s t o r i e s , decked hip roof, clapboard wall cover; regularly-
spaced windows; central south entrance w i t h i n one-story
porch; rounded projecting bays at each end of south
elevation.

Stable of "Althorp," c.l895. Colonial Revival s t y l e ;
rectangular, two-story, clapboarded structure under a 
gable roo f. " 

Stable, C.I89O? (remodelled to residential use). No p a r t i -
cular s t y l e ; one story, L-shaped, including new southern
extension; o r i g i n a l wall cover brick, extension has wood
cover; hipped roof.
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65.

62. Lav;rence
Avenue

63. Ruggles
Avenue

64. Ruggles
Avenue

Ruggles
Avenue

Property

Stable, c.1885-1895. Queen Anne st y l e ; one-and-one-half
s t o r i e s , rectangular; brick and shingle wall cover, cross-
gabled roof; varied window treatment. " 

Stables, C.I885-I89O.

"Honeysuckle Lodge," I886. Queen Anne-etwi-Shing1e styles;
vjide, rectangular structure of two-and-one-hal f stories under
sweeping cross-gabled roofs; wall cover of stone and shingle;
varied and grouped window treatment; recessed north entrance
under (now removed) porte-cochere.

" N e t h e r c l l f f H a l l , " c.l875-l885. Stick-cum-Queen Anne styles
three-storied squarish structure with stone and stucco wall
cover beneath a hipped roof penetrated by cross-gables;
varied window treatment; entrance within south porte-cochere.

66. Ruggles
Avenue

67- Ruggles
Avenue

68. Ruggles
Avenue

" M i d c l i f f , " 1886. Queen Anne-cum-ShIng1e s t y l e . L-shape;
two-and-one-ha1f stories covered by stone and shingling
beneath hipped and cross-gabled roofs with t u r r e t in angle;
perimetal porches; entrance in northern one-story pro-
j e c t i n g porch (formerly a porte-cochere).

"Ochre Lodge," C.I885. Queen Anne-cum-Shing1es styles; two-
and-one-half stories with shingle wall cover beneath cross-
gabled gambrel roof; varied window treatment; s i t t i n g -
porches, and entrance w i t h i n recessed south porch.

"Fairholm," C.I86O; enlarged 1875; altered 1930.
Rectangular two-and-one-ha1f story structure with eastern
v/ing; o r i g i n a l l y a Stick Style building v/i th a high,
angular mansard and surrounding porches; in 1930 given some
gables, applied timbering and stucco facing, corner tower
at southwest, etc., to resemble English manor s t y l e ;
entrance on north side of main block.

63. Rugg1es
Avenue

Stable of "Fairholm," c.l875.
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71

70 Ruggles
Avenue

Rugg1es
Avenue

Property ' ' 

"Anglesea," by Detlef Llenau, 1879-1880. Ori g i n a l l y Stick
Style clapboarded house, later given Colonial Revival de-
t a i l i n g ; two-and-one-half-stories; cross-gabled roof; varied
window treatments; entrance under porte-cochere on north
side of main (east) block.

Garage of "Anglesea," 1922. Small, rectangular two-story
building in formal Louis XVI st y l e ; stucco wall cover,
stone quoins; cross-gabled slate roof; pedimented
pedestrian entrance.

This material is from the surveys and reports of the Rhode Island Historical
Commission.
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Newport ts one of the most spectacular assemblages of American architecture
from its beginning to our own time. There are structures in this district that
could never be built again in such close proximity, nor possessing such variety,
nor by a group of such distinguished architectural firms.

This district begins with several commercial blocks including the Casino,
continues with the Gothic Revival villas, and includes the "Stick Style" and
Shingle Style and culminates in the great 19th century summer palaces of
Bellevue Avenue and Ochre Point. The li s t of architects embraces almost
every major designer of that time and what emerges at Newport is also a study
of the development of the taste and skill of men like Richard Upjohn, Richard
Morris Hunt and McKim, Mead and White over their professional careers.

A detailed description of the buildings in this large district is detailed
in Section #7.
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Data from the Historical and Preservation Commission of Rhode Island.

Downing, Antoinette F., and Vincent J. Scully, Jr. The Architectural Heritage
of Newport, Rhode Island, 1640-1915. Cambridge, Massachusetts: 1952.

Randall, Anne L. Newport, A Tour Guide. Newport, Rhode Island, 1970.

U.S. Works Project Administration. Federal Writers' Project. Rhode Island,
A Guide. Boston, Massachusetts, 1937.



S t a r t i n g at the soutiiesst corner of the j u n c t i o n of Bellevue Avenue
and Memorial Boulevard ( p r e v i o u s l y p a r t o£ the Bellevue Avenue-Casino
H i s t o r i c D i s t r i c t ) , the D i s t r i c t runs east along Memorial Boulevard
to the southwestern corner of Memorial Boulevard and Freebody S t r e e t ;
thence runs south along Freebody S t r e e t , across Berkeley Avenue and
continues south along the east boundary of P l a t 33 l o t 30 and the
east boundaries of P l a t 34 l o t s 21 and 22 t o Parker Avenue. The
D i s t r i c t continues west on Parker Avenue to Clay S t r e e t ; proceeds
south on Clay Street t o the northern boundary of P l a t 34 l o t 41;
thence east on the n o r t h boundary of t h i s l o t , thence south on the
eastern boundary of t h i s l o t to Ward Avenue. At t h i s p o i n t , the
D i s t r i c t assumes the boundaries of the Ochre P o i n t - C l i f f s H i s t o r i c
D i s t r i c t , proceeding east on Ward Avenue to Annandale Road. The
D i s t r i c t then runs east along the northern boundary of P l a t 34 l o t
46 to the western boundary of P l a t 34 l o t 47, thence n o r t h along t h i s
boundary and the northern boundary of Plat 34 l o t 27 to the western
boundary of P l a t 34 l o t 182. The D i s t r i c t thence runs n o r t h along
t h i s boundary to C l i f f Avenue and i t s extension, and then n o r t h to
Memorial Boulevard. The D i s t r i c t then runs east along Memorial
Boulevard to Easton Bay and the beginning of Easton's Beach. I t then
f o l l o w s the shoreline i n a so u t h e r l y d i r e c t i o n ; at Marine Avenue the
Ochre P o i n t - C l i f f s H i s t o r i c D i s t r i c t ends, the new D i s t r i c t c o n t i n u i n g
g e n e r a l l y south, an f i n a l l y west and n o r t h along the shoreline to the
j u n c t i o n of Bellevue Avenue and Bailey's Beach. The D i s t r i c t runs
east on Bellevue Avenue to Coggeshall Avenue, and thence n o r t h to
Coggeshall Avenue to Lakeview Avenue; thence east on Lakeview Avenue
to the west boundary of P l a t 38 l o t 8; thence n o r t h along t h i s boundary
and east along the n o r t h boundary of t h i s l o t to the west boundary of
Plat 38 l o t 5, thence n o r t h along t h i s boundary to the south boundary
of P l a t 38 l o t  thence west along t h i s boundary, thence n o r t h
along the west boundary of t h i s l o t to Rovensky Avenue. The D i s t r i c t
continues west on Rovensky to the east boundary of P l a t 37 l o t 82,
thence n o r t h along t h i s boundary and the eastern boundaries of P l a t 37
l o t s 78, 83, 81, 80, and 77 to the south boundary of P l a t 37 l o t 19;
thence west along t h i s boundary to Coggeshall Avenue. The D i s t r i c t
proceeds no r t h along on Coggeshall Avenue to the south boundary of
Plat 37 l o t 20; thence west on t h i s boundary to the shoreline of Almy
Pond; thence n o r t h along the shoreline to the n o r t h boundary of P l a t
37 l o t 97, thence east on t h i s boundary and the n o r t h boundary of
Plat 37 l o t 49 to Coggeshall Avenue. The D i s t r i c t continues south
on Coggeshall Avenue to the south boundary of Plat 37 l o t 62, thence
east on t h i s boundary and n o r t h on the east boundary of t h i s l o t
and l o t s 69, 72, 70, and 66 to Bancroft Avenue. Proceeding west on
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Bancroft Avenue to Coggeshall Avenue, and n o r t h on Coggeshall to the
south boundary of Plat 37 l o t 3; thence east on t h i s boundary and
n o r t h on the eastern boundary of t h i s l o t and tha t of l o t 93; thence
west on the n o r t h boundary of t h i s l o t to the east boundary of Plat
36 l o t 120; thence n o r t h on the east boundary of t h i s l o t and on
those of l o t s 121 and 122; thence west on the nor t h boundary of l o t
122, across Coggeshall Avenue and continuing along the south boundary
of Plat 40 l o t s 253 and 86; thence n o r t h along the west boundary of
l o t 86, across Ruggles Avenue, and continuing n o r t h along the west
boundaries of Plat 40 l o t s 401,  and 372 t o the south boundary of
Plat 40 l o t 13; thence west along the south boundary of l o t 13, and
no r t h along i t s west boundary to Bateman Avenue. The D i s t r i c t pro-
ceeds east along Bateman Avenue to Coggeshall Avenue, and then n o r t h
on Coggeshall to the south boundary of Plat 35 l o t 8, continuing east
on t h i s boundary and n o r t h along the east boundary of t h i s l o t to
Perry Street. The D i s t r i c t bound continues east on Perry Street to
the east boundary of Plat 32 l o t 265 thence n o r t h on the eastern
boundary of t h i s l o t and those of l o t s 176, 175, 174, 173, 137, and
136; thence west on the n o r t h boundary of l o t 136 to East St r e e t .
The D i s t r i c t continues n o r t h on East Street to Pope Str e e t ; thence
west on Pope Street to the east boundary of Plat 32 l o t 102; thence
n o r t h on t h i s boundary, and west on the n o r t h boundary of t h i s l o t
to the east boundary of Plat 32 l o t 294, and n o r t h on t h i s boundary
to Bowery Street. The D i s t r i c t continues east on Bowery Street to
King S t r e e t , thence no r t h on King Street to Jones Avenue; thence
east on Jones Avenue to Bellevue Avenue; thence n o r t h on Bellevue
Avenue to the i n t e r s e c t i o n of Memorial Boulevard and the s t a r t i n g
p o i n t of the D i s t r i c t .
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.ng s c r o i i s on un̂ : c^y^itaiu support, a heavy enuubiaturo and
-storv r o r t i c o on L..roo siao^ of the houcc. These r^rojecting

corr.er

rcor-'
i-.ado. On tho fro n t facade heavy decorative bracketing for a 
loony ciuphasizcs the .nain entrance and tha tv;o flanking
osely spaced turn^.'^ banniators raake up the balustrade of
t extends onlv along -che f r o n t facade.

.or or -e^revue iv. ir.-dT.ense hallways and outstandinc

.~.o;

.̂ ene nouse v.';
nd vego'cable gardens. The kitchen which v/as once removed fror.i
no.-.' has c. serving and panury area connecting i t to the r.ain

:he ^_rounds o r i g i n a l l y covered 120C acres and were enclosed by a s:
:d -.v.as.̂ rve gates, replicas of gaaes at the VJhite House and said to

TO

cz
n
-i

o
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\2J, iCth Century 

i Seiicvue, the Greek Revivai s t y l e home of the powerful orator and
; olose eonscitution thinker, Benjarain Harvey K i l l , presently serves as the
 clubhouse for uhe LaGrange V\'o:;.an' s Club.

; 3 u i l t i n av.'o years and Sc^id to be designed by a Xr. Taylor, Bello'^Aie
 i s an outs-eanding e:-:a:,".ple of the Greek Revival s t y l e . The house, superbly
I sited on a sligha r i s e , was introduced by an entrance lane, now called Ben

h i l l Sureet, lined v.-iah crepe ;r.yrtle and juniper trees. Each feature of
: aeaail and design i s r.^anifesued i n an elegantly elaborated forr:.. The heavy

oi'air.ns ana tne wrnaov; rraiTies exaggerate
and forr:.. The scrolled bracketing above the f r o n t facade windov/s and the j 
unusual turnad Ionic capitals add an almost barocue q u a l i t y to t h i s c l a s s i c a l
for::;. j 

Benjarain Harvey H i l l had Bellevue b u i l t f o r his wife, Catherine Holt, i 
:.eui~e beuv.-een 1353 and 1355. H i l l was reared i n Troup Co'dinty f ror. the | 
: of uen, attended the University of Georgia at Athens and returned to i 

.oral A3se;v.bly i n 1351; was elected a r:.er."i)er of the State Senate i n 1S5S;
,oted uo Congress fron; the 9th D i s t r i c t i n 1375; and elected to tha
.tea States Senaue i n 1377. Bspeoially noted f o r his o r a t o r i c a l a b i l i t i e s ,

a bnaonrsu ana a Priijr.ore su'i^poruer, ceoatoa .\Ooert uoorr.^s ana ^xanaei
:phens on the issues of the 1855 presidential caaipaign. These well-known;

;.uUc;S : j r t jiuauea bto'^ is' duel challenge to H i l l , v.-hich v/as
rc-rus-a ana rorxowea oy a raery corresponcence. r-rj._ vrorKea nara agaansu j 
secessaon, but once secession becar.e a r e a l i t y , he supported d i l i g e n t l y the!
Ccnfederacy v.-hen o r i g i n a l secessionists deserted. Afaer the war, although
araenuly opposed to the Reconsuruction Acts, H i l l again altered his p o l i c i e s
wiuh uhe altered circur.istances and worked once r.iore f o r the Union.

.;er_evue, nov.' preservec LaGrange Woman's Cl-ab, serves as a 
v.'ell as a meir.orial to one of Georgia's outstanding

11
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 Location. - -

Peginnins; at the intersection of Bowery Street and Bellevue Avenue,
the D i s t r i c t run,'? east along Bowery Street to the eastern l o t l i n e of
plat 33, l o t 18, continuing south alonp t h i s l o t l i n e and the eastern
boundary of o l a t 33, l o t 26, to the northern boundary of pl a t 33, l o t 35,
thence east alonp t h i s boundary to the eastern v-oundary of p l a t 33, l o t
35. The D i s t r i c t continues south along; the eastern boundary of plat 33,
l o t 351 then west alonp the southern boundary of t h i s same l o t to a point
i n l i n e with Weld Court, thence south on Weld Court to Parker Avenue.
The D i s t r i c t then runs west on Parker Avenue t o the eastern boundary of
olat 31', l o t 38, thence south alon^ t h i s boundary and the eastern boun-
daries of p l a t 3I-1, l o t s 3*?, 55 and 56, and pl a t 36, l o t s 71, 72, 13, l5
and 16, t o Leroy Avenue. The D i s t r i c t then runs east on Leroy Avenue to
the we,"̂ tem boundary of plat 36, l o t 2h, then south on t h i s boundary to
the southern boundary of plat 36, l o t 2)i. The D i s t r i c t continues east
alonR the southern boundaries of o l a t 36, l o t s 2)i and 23, to '.awrence
Avenue, thence south on Lawrence Avenue t o Shepard Avenue, and west on
Shepard Avenue to the east'jrn l o t l i n e of plat 36, l o t 38. The D i s t r i c t
continues south alonfr the eastern boundaries of pl a t 36, l o t s 38, )i7,
55 and 127, t o Marine Avenue, thence east alonr Marine Avenue to the
ocean.. The D i s t r i c t follows the shoreline south, west and east to the
point where Bellevue Avenue meets the sea east of Bailey's Beach. The
D i s t r i c t then runs east on Bellevue Avenue to Copfeshall Avenue and north
on Cofrpiest-all Avenue to the nort>"ern boundary of pl a t 38, l o t 76, thence
east alonp t h i s >'oundary to the western boundary of plat 3 8, l o t 38,
thence north and east alonp the boundary of plat 3 3, l o t 38 , to Ledpe
Road. The D i s t r i c t continues north on Ledpe Road to Lakeview Avenue, east
on Lakeview Avenue to the western l o t l i n e of ol a t 37, l o t 8, and north
alonp t h i s l o t line and the western ''boundaries of pl a t 37, l o t s 5 and li,
to Rovensky Avenue. The D i s t r i c t then continues north alonp the western
boundaries of plat 37, l o t s 28 and 19, then east alonp the northern boun-
dary of ol a t 37, l o t 19 t o the western boundary of plat 37, l o t 17, north
and west alonp the western and southern boundaries of pl a t 37, l o t 17,
to Copreshall Avenue, north on Coppeshall Avenue to the northern boundary
of plat 37, l o t 17, east alonp t h i s boundary t o the western boundary of
ola t 37, l o t ll;, and then north alonr t h i s l i n e and the western boundary
of nlat 37, l o t 71, to Bancroft Avenue. The D i s t r i c t then rnns west on
"ancroft Avenue to Coppeshall Avenue, north on Coppeshall Avenue to the
northern boundary of p l a t 37, l o t  then east alonp t h i s boundary to the
western l o t l i n o of plat 37, l o t 2, and then north alonp t h i s l o t l i n e
and the western boundaries of plat 37, lots & 118, p i . 36 to the southern
boundary of pl a t 3 6, l o t 56 , and then west alonp- t h i s l i n e to Coppeshall
Avenue. The D i s t r i c t then runs north on Coppeshall Avenue to Victoria
Avenue, east on V i c t o r i a Avenue and then north alon^^ the western boundaries
of plat 36, l o t s 109 and 39, to She card Avenue, t>-ence west on Shepard

(See Continuation Sheet 2.)
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Locat i on.

Avenue to Coggeshall Avenue and north on Coggeshall Avenue to Howe Avenue.
The D i s t r i c t then runs east on Howe Avenue to the western boundary of
plat 36, lot 83, and north along this boundary to the southern boundary
of plat 36, lot 11, and thence west along this boundary to Spring Street.
The D i s t r i c t then runs north on Spring Street to Webster Street, east on
Webster Street to the western boundary of plat 36, lot 8, and then north
along this boundary and the western boundaries of plat 36, lots 7 and 5,
and plat 35, lots 96 and 275, to Dixon Street. The D i s t r i c t then runs
west on Dixon Street to Spring Street, north on Spring Street to the north-
ern boundary of plat 35, lot 22, then along the northern, western and east-
ern boundaries of this l o t to Bellevue Court, east on Bellevue Court to
the western boundary of plat 35, l o t 23, north along this boundary to the
northern boundary of plat 35, lot 23, thence east along this boundary and
the northern boundary of plat 35, lot  to the western boundary of plat
35, l o t  thence north along this line to Perry Street. The D i s t r i c t
continues west on Perry Street to the western boundaries of plat 33, lots
25 and 19, thence north on these lines to Bowery Street and east on Bowery
Street to the starting-point.

7. Description.

Soleil was b u i l t as a simple but formal French manoir of modest dimensions,
These are what one s t i l l sees today, for there was l i t t l e building or
change during the depression or war years. There have been losses through
f i r e or demolition, and in the last decades two shopping-centres have de-
stroyed the linear i n t e g r i t y of Bellevue Avenue at i t s beginning north of
the D i s t r i c t , while some modern, mongrel structures for i n s t i t u t i o n a l or
apartment uses have been b u i l t in the D i s t r i c t i t s e l f ; but neither the
losses nor the replacements, so f a r , erode too seriously the over-all
D i s t r i c t , a l l of whose properties are described in an inventory and shown
on a map accompanying th i s nomination.

(See Continuation Sheet 3)
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8. Significance.

nists on t h e i r way to Bailey's beach or the Casino and the setting for
the i r pleasant and somewhat r i t u a l i s t i c afternoon drives to take the a i r
in handsome open carriages while displaying prize horseflesh and the most
delicate of feminine fl e s h , apparel and parasols -- friends and guarded
enemies always bowing and smiling to each other. In time, this famous
parade of conspicuous grace went out of s t y l e , and the place of the smartly-
t r a v e l l i n g v i c t o r i a or barouche has been taken by the slow-moving sedan or
bus of the modern sightseer, for the avenue is s t i l l an important and
rewarding sight -- surely one of the most famous streets of America and,
of these, an exceptionally intact one.

Along i t s eastern side (where some properties run back to c l i f f s
above the ocean) and i t s western one is a parade of architecture not
generally to be equalled elsewhere in this country, showing the f u l l run
of s t y l i s t i c forms in which the fi n e r and larger American residences
were encased over a more than seventy-five-year period, and fi v e of the
most imposing of these (The Elms, Chateau sur-Mer, Marble House, Rose-
c l i f f and Belcourt) are now opened to the public. Excepting these l a s t -
mentioned, most other houses along the avenue remain in private owner-
ship and occupation (although some have been converted internally to
apartments or condominiums), and the origin a l aspect and serenity of
this famous Historic D i s t i r c t is thus far preserved.

10. Geographical Data: UTM Coordinates

19 . 307150 . 4594550 19 . 307770 . 4592910

19 . 307400 . 4594490 19 . 307650 . 4591090

19 . 307440 . 4593530 19 . 306700 . 4591120

19 . 307700 . 4593550 19 . 307090 . 4593070

19. . 307730 . 4593380 19 . 306930 . 4594250

19 . 307410 . 4593340 19 . 307110 . 4594270

19 . 307450 . 4592960
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Presentinp their fagades alonp a block-lonp len^cth of Bellevue
Avenue's east side runninp south from Memorial Boulevard are McKim,
Mead and l-fhite's Newport Casino of I88O-I88I (already l i s t e d inde-
pendently on the National Repister) and three other buildings which
flank i t (one to the north and two to the south) and are of heipht
comparable to i t . One of these pre-dates the Casino and may somewhat
have influenced i t s frontal proportion^ and desipn, while the remain-
ing two structures were b u i l t about ten and twenty years, respectively,
after the Casino. A l l four were designed with shop-fronts—intended
to house a fashionable shopping row, as they s t i l l do—on the street
level and o'ffices, storerooms etc. above, except the Casino, which
there has reception rooms. From north to south, these several b t i i l d -
ings are:

f
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7. Description.

stories, with copper-sheathed spandrels containing raised decoration at
the second-floor line. Buff brick walls on the side and rear have lime-
stone trim. A roof balustrade with statuary does not survive, and the
interiors have been remodelled for changinp commercial uses. The exteriors
survive in excellent and unaltered condition.

The d i s t r i c t here nominated has the following as i t s boundaries:
Memorial Boulevard on the north, a parking-lot aKittinp on the south,
Freebody Street on the east, Bellevue Avenue on the west. I t includes
a l l buildinps within the area just defined (although some are minor and/or
modern commercial buildinps not meritinp description); i t includes also
the grass courts between the Casino and the Casino Theatre, both of which
structures are already entered on the National Register: these grass
courts are a part of the original planning of the Casino and Theatre com-
plex.

I t should be noted that on the week-end of November
the Travers Block was victim of a f i r e which seriously, but not irrepar-
ably^ damaged the roof and the two upper floors. I t is not yet known i f
restoration w i l l be undertaken, but such a step has been immediately aijd
viporously promoted by a variety of interested individuals and organi-
zations—localjstate and national.

9. Major Bibliographical References.
The Newport Mercury, December 10, 1892. p. 1; May 10, 1893, p. 1.
Newport Journal and Weekly News, February 28, 1903, p.

1,
I .
J • 
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AREAS OF SIGNI FICANCE (Check One or More a« Approprlale) 

Each of the buildinps described has i t s own noticeable merits:
The Travers Block of the early 1870's was an important beginning t o
northern Bellevue Avenue's primacy as. a summer shopping center and—
T-ri-th i t s strongly-articulated half-timber fa9ades—is s i m i l a r to
Richard Hunt's domestic work of th i s same period i n Newport, I t i s an
inte r e s t i n g and well-preserved example of his early s t y l e . Dating from
I86G-I88I, the Casino i s a w e l l known example of the "Shingle Style" % 
work of the prominent architects McKim, Mead & White, and i t i s already
on the National Register. The King Block, with its quiet fa9ade and
varied treatment of gables, i s a d i g n i f i e d and restrained solution to
commercial building problems i n the late 19th century. The Audrain
Building i s a handsome piece of early 20th-century architecture, com-
bining a thorough understanding of re v i v a l ornamental forms with the
demand f o r open, glassy shop-fronts—characteristic of the best com-
mercial architecture of i t s time.

The special significance of these four buildings, however, l i e s
i n t h e i r combination to form a p a r t i c u l a r l y distinguished commercial
st r e e t , the east side of Bellevue Avenue, beginning at Memorial Bou.le-
vard and running south. The development of the street began at the
north with the building of the Travers Block i n 1870-1871. The next
bu i l d i n g , and next i n date, the Newport Casino; the largest of the
four and h i s t o r i c a l l y the best known, i t was not only a commercial
building but also a social center f o r the summer colony. Next chrono-
l o g i c a l l y and geographically comes the King Block, and the Audrain
Building i s the southern anchor of the group. The four buildings main-
t a i n a long street l i n e and are bas i c a l l y related i n scale and massing.
They are also related i n t h e i r use of richly-textured surfaces which
at the same time allows great v a r i e t y and l i v e l i n e s s . Without matching,
the buildings complement each other i n a p a r t i c u l a r l y urbane way,
forming an ensemble which should be preserved.



Downing, Antoinette F., and Scully, Vincent J., Jr.: The Architectural
Horitapo of Newport, Rhode Island, l6)iO-19l5 (Cambridn3 , Massachu-
setts, l'^52), pp. 138, Ili9-150.

Schuyler, Montgomery: The VJorks of the Late Richard M. Hunt (in "The
Architectural Record," Vol. 5. New York, 1895), Pp. 97-180.

Newport Mercury, November 12, 1870, p. 2.
Scully, Vincent J., Jr.: The Shingle Style (New Haven, Connecticut,

1955), pp. 131-132.
(See Continuation Sheet 2)

10. GEOGRAPHICAL DATA

APPROXIMATE ACREAGE OF NOMINATED PROPERTY:

Rhode Island Historical Preservation Commission November 17,•'7?
STREET AND NUMBER:

John Brown House, $2 Power Street

Chief, Ollice ot Archeology end Historic Preservation 

Keeper ol The National Register 







Use for property location
See maps for boundaries
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7. Description.

Pied, and the decoration and contents present an excellent picture of
XlX-Century l i f e and prosperous taste at a time before ostentation had
displaced comfort.

8. Significance.

Kingscote even has an inter e s t i n g "genealogy." In 183^ Upjohn de-
signed a lartre Gothic v i l l a i n stone, i n Maine, f o r Robert H. Gardiner—
perhaps his f i r s t r e s i d e n t i a l essay i n tha t s t y l e . Gardiner's son-in-
law was George Noble Jones, of a prominent Georgia plantation family.
Such Southerners were among the f i r s t to discover Newport's summer charms,
and Jones i n tu r n chose Upjohn to build a house f o r him there. I n New-
port, the Joneses apparently had a very f r i e n d l y connection vrith the
l o c a l l y long-established King family, v;ho had descent from the c i t y ' s
early benefactor, Abraham Redwood. Liking what Upjohn had done f o r Jones
i n 1839, Fdward King called upon that architect t o design f o r him i n
I81i5, on a large property west of Kingscote, an imposing house i n
" I t a l i a n v i l l a " style which s t i l l stands there and i s famous.

Once the C i v i l War had erupted, the Jonesfes were unable to use
t h e i r summer home, though the Kings apparently watched over the property
for them. During the war arrangements were somehow concluded f o r i t s
sale to VJilliam Henry King i n l86[i, when i t received i t s present name.
He had been engaged i n the China trade, which w i l l account f o r many of
the furnishings and ornaments seen i n the house. (itSj-orth noting,
i n passing, that l a t e r Georgia Joneses have not forgotten the house and
have come north to v i s i t i t : i t was they who informed of the aviary.)
In t h i s century Kingscote descended to Mrs. E. Maitland Armstrong, born
Gwendolen Kinp, who resided there u n t i l her death i n 1968 and made i t s
preservation a preat object of her l i f e . I n 19li9 she was obliged to do
bat t l e with the City of Newport, which i n one of i t s more misguided mo-
ments wanted to condemn the property and build there a modern high school
which would have destroyed not only Kingscote but the entire remaining
ambience, including the Newport Casino complex and other nearby proper-
ti e s of a r c h i t e c t u r a l d i s t i n c t i o n . Fortunately the municipality was pre-
vented from accomplishing t h i s i n t e n t i o n . Kingscote i s now owned and
occupied by Mrs. Armstrong's daughter, Mrs, Anthony Rives, who returned
to the houise i n order to continue giving i t the rreat care that i t has
always had.

Note; Mrs. Rives died suddenly on October  1972. Under the
terms of her w i l l , the Kingscote property i s devised t o
The Preservation Society of Newport County, which w i l l i n
future maintain and operate i t as a house-museum.

GPO 921.7 24
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[ 1 Urban Planning 

• Olher (Speclly) 

Kingscote's importance and significance are considerable and
varied. I t was designed as a summer re t r e a t , f o r which a "r u s t i c k
Gothick" s t y l e had been considered appropriate as f a r back as the gaze-
bos and tea-houses i n XVIII-Century English gardens. An early advo-
cate of t h i s style here was Alexander Jackson Davis, who used i t to pro-
vide freedom of plan and v e n t i l a t i o n and "un-rigid," non-academic ex-
t e r i o r forms f o r country and summer houses. His think i n g was contagious
to Richard Upjohn (l802-l878), Kingscote's architect—who already had an
in t e r e s t i n asymmetrical planning and the Gothic s t y l e — a n d was promoted
x-rell past mid-centur;-/ by A. J, Dc-rning and Calvert Vaux.

Kinpscote exhibits the newly-desired picturesqueness and romanti-
cism of form and the concomitant freedom of planning i n an immediately
understandable and v i s u a l l y i n t e r e s t i n g way. I t i s small-scale; i t i s
f u l l of v a r i e t y ; i t s has a p l a y f u l asymmetry; i t , has ever-changing
l i g h t and shadow w i t h i n i t s porches, i t s overhangs, i t s corners, even
i t s rooms. I t i s a landmark of i t s peneration and style and of Ameri-
can archi.tecture as a whole.

I t s i n t r i n s i c value i s enhanced by the fact that i t was designed
by the famous Richard Upjohn: a number of his drawings f o r t h i s house
are at the Avery Library of Columbia University. He practised from the
1830's to the l870's and was a prime promoter of the Gothic Revival,
thoiigh designing more churches than residences i n that s t y l e , and he
was founder of the American I n s t i t u t e of Architects. Because of i t s
Gothic s t y l e , i t s location and state of preservation, Kingscote f i l l s
an important place i n Newport's impressive sequence of dwellings ex-
h i b i t i n g the f u l l v a r i e t y of a r c h i t e c t u r a l treatments p r e v a i l i n g from



Andrews, VJayne: Architecture, Am^-ition and Americans (New York, 1955),
p. 126.

Downing, Antoinette F., and Scully, Vincent J., Jr.: The Architectural
Heritage of Newort, Rhode Island, l6iiQ-191$ (Cambridge, Massachu-
1952), pp. 122-123, 150-151.

Hitchcock, Henry-Russell, Jr.: Rhode Islahd Architecture (Providence,
Rhode Island, 1939), pp. li8,T8';

10. GEOGRAPHICAL DATA

TO

COUN TY

COUNTY:

COUNTY:

Richard B. Harrington, Consultant

Rhode Island Historical Preservation Commission August 22, 1972
STREET AND NUMBER:

John Prown House, 52 Power Street

Chiel, Ollice ol Archeology and Historic Preservation 
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 Location.

Pefl;inninp; at the intersection of MeTorial Boulevard and C l i f f Ave-
nue, the D i r t r i c t boundary runs east alonp Memorial Boulevard to Easton
Bay and the >̂ ef2;innincr of Easton Beach. The boundary  follows the shore-
l i n e south to where Marine Avenue anproaches the water. The boundary then
ri-ins V7est alon?; Marine Avenue to the western >^oundary of o l a t 36, l o t 53,
north aloncr t h i s boundary t o Rurrp'les Avenue, east along Rupples Avenue to
the eastern boundary of o l a t 36, l o t li7, and then north alonp t h i s boun-
dary and the eastern boundary of p l a t  l o t 38, to Shepard Avenue. The
D i s t r i c t boundary then runs east along Shepard Avenue to Lawrence Avenue
and north on La^•^rence Avenue to the southern boundaiy of p l a t 36, l o t 23,
then west alon^ t h i s boundary and the southern boundary of pl a t 36, l o t
2)1, to the western boundar;/' of t h i s same l o t and north along t h i s boun-
dary t o Leroy Avenue. The D i s t r i c t boundary' continues west on Leroy Ave-
nue to the eastern boundary of plat 36, l o t I 6 , and continues north aloncr
t h i s boundary and the eastern boundaries of p l a t 36, l o t s 1$, 13, 72 and
71the western boundary of p l a t  l o t 5U, to the northern >^oundary of
pla t 3L1, l o t  The D i s t r i c t continues east alons: t h i s boundary to Clay
Street, north on Clay Street to V/ard Avenue and east on V/ard Avenue to
Annandale Road. The D i s t r i c t boundary then runs alons; the northern boun-
dar-/ of plat 3'', l o t I16, to the western >~oundaiy of p l a t 3U, l o t  then
north along t h i s boundary to the northern boiindary of plat 3li, l o t i'7,
and east alonp; t h i s ^^oundnry and the northern boundary of pl a t 3li, l o t 27,
to f-e western boundary of pl a t  l o t 182. The D i s t r i c t '-oundary then
runs north alon^ t h i s boundary to C l i f f Avenue and i t s extension, and then
north t o McT-orial Boulevard.

7- Description.

nervation; the remaininc^ houses are s t i l l occupied as private sumTer re-
sidences or di:-creeatly disp;uised aoartments.

North of the north-eastern portion of Ochre Point and sharing the
i^oint's precipitous shoreline is an area knovr as The C l i f f s , xirhich i s
also part of the proposed Historic D i s t r i c t . This section runs fron the
Forty Steps which po down t o the water at the east end of Narraransett
Avenue t o a termination at the north, at Memorial Boulevard, and has as
i t s western >"ound.iry C l i f f Avenue, v/hich runs south from the boulevard
only part of the way t o Ochre Point. The C l i f f s i s a somewhat narrow
s t r i p rather than an amcle, nearly-square srace as i? f^e Point.

Because of i t s airiness and view and i t s r e l a t i v e i n a c c e s s i b i l i t y
to the e;eneral pu'-lic, t h i f quite early oroved to be desirable as a sum-
mer residence l o c a t i o n , though no more than four "estates" could com-

(See Continuation Sheet 2.)
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Ochre Point is a r e s i d e n t i a l area about .J,30 acres i n extent, pro-
j e c t i n g i n t o the ocean near the middle of the east side of Newport.
Within its boundaries v;hich are defined elsewhere i n this nomination, i t
has two main avenues runnino; north and south, and six running east and
vrest. Immediately contiguous to the north i s the section known as The
C l i f f s , which also forms oart of the Hi s t o r i c D i s t r i c t and vrhich w i l l
be described f u r t h e r on.

The Point took i t s oresent use and prominence i n the middle of the
XIX Century. At that time the southern part of Newport was developing
i n intensive fashion as a setting; f o r summer houses, with Bellevue
Avenue forming the spine of t h i s v i l l a colony. Bellevue Avenue was a 
choice address, but the l o t s on both sides of that roadway (not a l l of
which have ocean frontage) had been rap i d l y b u i l t upon, and there was
need f o r nearby expansion of the summer-residence community. East of
the middle part of Pellevrie Avenue i s the f l a t Ochre Point area, pro-
j e c t i n g w e l l i n t o the water, which breaks against i t below rock ledges
to thi east and south. I t has a f i n e , elevated north-easterly view
over the lower, Easton's Beach, part of Newport,and, easterly out past
Middletavn's h i l l and on tcr.^ards Sakonnet, Westport and Cape Cod, f a r
out i n t o the A t l a n t i c horizon. Tbis high, grassed promontory had i t s
obviously desirable features even though Bellevue Avenue was the f i r s t
fashionable alld'e.

Building on the Point >"egan i n the l8>0's, as one can t e l l by the
style ( I t a l i a n V i l l a ) of some of the houses closest to Bellevue Avenue, o 
and i t progressed over future decades i n a west-to-east d i r e c t i o n and
a north-to-south one along f i n e , tree-lined streets. Most l o t s are com-
paratively large ones, and those b u i l t uoon e a r l i e s t were riven sur-
rounds of shrubbery or low walls; those b u i l t upon l a t e r , and with
greater a r c h i t e c t u r a l elaboration, have i n many cases higb i r o n fences
with ornate gateways. A l l r e s i d e n t i a l sites were piven careful arboreal
or  planting and smooth lawns. P r a c t i c a l l y a l l residences re-
quired nearby subsidiary buildings': such as stables, rardeners' cottages
or greenhouses - As the popularity of t b i s d i s t r i c t continued and i n -
creased, i t began to she./ (as i t s t i l l does) a parade of a l l the arcbi-
t e c t u r a l styles popular throughout the l a t t e r part of the XIX Century
and the f i r s t quarter of the present one. I n a few cr.ses , houses of
tt^e I850's-l870's vrhich were l a t e r thought t o be not aesthetically
pleasing were demolished and replaced by structures of more academica'Iiy
elegant form, or vrere given scm.e re-casin?:. On Ochre Point there has been
much less demolition f o r qther, mod.ern;, construction than elsewhere i n
Newport, and there has been m-uch less destruction by f i r e . Therefore,
t h i s Part of the Hi s t o r i c D i s t r i c t remains v i s u a l l y largely what i t vras
at the height of Newport's prominence as a "sTimmer social c a p i t a l " — 
a prominence greatly enhanced by i t s a r c h i t e c t u r a l adornments. Certain
of the great houses on the Point are now i n i n s t i t u t i o n a l use, and the
grandest of them a l l is a carefully-administered house-museum,- but t h i s
has not changed' t h e i r apoearance and has, i n f a c t , esnured t h e i r pre-

(See Continuation Sheet 1.)
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7. Description

f o r t a b l y be located there. Of these (excepting the eighteenth-century
John Easton farmhouse on a small property) is C l i f f Lawn, b u i l t C.I87O
at the boulevard end and today a restaurant or inn, To i t s south are the
Hopedene, Seaward and Ocean Lawn summer houses -- the last a mansion dating
from the iBBO's and the f i r s t two dating respectively from the beginning
and the middle of th i s century and probably replacing Victorian v i l l a s .
Between C l i f f Lawn and Hopedene two short streets run down shoreward to
the east from C l i f f Avenue; these are C l i f f Terrace and Seaview Avenue, upon
v;hich were b u i l t in the last quarter of the nineteenth century picturesque
but inexpensive and unpretentious summer cottages and, more recently, a.
number of small houses of Cape Cod or ranch s t y l e .

The Ochre P o i n t - C l i f f s Historic D i s t r i c t includes the C l i f f Walk from
i t s beginning at Memorial Boulevard south to Marine Avenue (the remainder
of the Walk is included in the eastern perimeter of the Bellevue Avenue
Historic D i s t r i c t . The C l i f f Walk is a foot-path of unusual beauty,
approximately three miles in i t s t o t a l length, running along the crest of
the C l i f f s , with the sea below and the gardens of the D i s t r i c t ' s estates
on the west. The Walk provides spectacular views at every point, as i t
v;inds near many mansions and occasionally dips down to the shore.
O r i g i n a l l y a fishermen's t r a i l , the C l i f f Walk was at one time the subject
of a court b a t t l e between the owners of the estates bordering the walk-
v/ay and the public. The estate-owners wished to prevent public access
and viewing across t h e i r properties and erected gates and other barriers
to close the Walk and prevent such nuisance. Such action outraged the
native Newporters, who went to court and won a decision which re-asserted
the r i g h t of the public to an unobstructed foot-way around the island.
Thus, the barriers were removed, and the present foot-path was la i d out,
with much use ever since, with maintenance undertaken f i r s t by the
Works Progress Administration in the 1930' s-.].940 ' s , and by the municipality
in more recent years.

(See Continuation Sheet 3)
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AREAS OF SIGNIFICANCE (Check One or More as Appropriate) 

The a r c h i t e c t u r a l and soc i a l h i s t o r y of Newport over a seventy-
five-yea:r period shows and exnlains i t s e l f with c l a r i t y i n the r e l a -
t i v e l y compact area of the Ochre P o i n t - C l i f f H i s t o r i c D i s t r i c t .

Chronologically, one can begin with the E. D. Morgan house of
the iB^O's on Narragansett Avenue. R u i l t i n the I t a l i a n V i l l a pt;rle,
i t i s complete with asymmetrically-placed tower, spreading eaves,
brackets, quoins and balusters. This house and the two wide, handsom.e
I t a l i a n a t e houses diapronally across the street from i t (and Sulthorne,
to the south, o f f Webster Avenue and unfortunatel7/ very recently de-
molished) were among the e a r l i e s t of the summer residences to be b \ i i l t
on the Point. They are on spacious ^ut not huge lo t s — no s i t e f o r
these being of "estate" size — and they are com.modious but not grandi-
ose houses. They were intended t o be d i r n i f i e d summ.er residences, but
ostentation and magnificence were i n the 18^0's q u a l i t i e s not yet reach-
ed f o r . At that time comfort,, quiet good taste and l e i s u r e l y pleasures
were more the summer keynotes than were social ambition and conspicuous
displa7/. Such houses as these — and the angular, mansarded and d i s -
creetly clapboarded Cave C l i f f to the east, of the early 1870's — were
designed f o r large and prosperous Victorian families from various parts
of the eastern seaboard who would keep a reasonable number of necessary
servants and a gardener or two, who would have frequent bouse-g^aests
and whose chief entertainments weald be dinner-, tea- and garden-parties,
croquet and s t r o l l s on the grounds, v i s i t s to the l o c ^ l shops and v i s i t s
to the beach.

Such a sedate pattern, however, wa.'̂  not maintained f o r very l o n^
i n the period a f t e r the C i v i l War, as old wealth found i t s e l f hmpoily
increasing and r a o i d l y - s e l f - m u l t i p l y i n g new wealth apoeai^d. Inven-
tiveness and restlessness became evident i n both social l i f e at the
higher levels and i t s mis-en-scene, domestic architecture. I n t h i s
period arrived houses of the Stick Stylo — t h e i r vfalls and sticks then
no doubt i n contrasting colours — sucb as Anglesea, Fairholm, and the
somewhat confused N e t h e r c l i f f Hall (a chalet seems t o have been one of
i t s several f-od-parents). At th's point a d e f i n i t e pleasure bê -an to
bo taken i n displayinrr one's position and affluence through choice of
s i t e , imaginative architecture erected thereon and d e f i n i t e l y intended
to be seen, and i n more varied and sopbisticated forms of entertainin-i — 

(See Continuation Sheet l i . )
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The Audrain Building
 Bel 1 evue Av6nue

This last building in the row was built in 1902-1903 from the designs of the
New York architect Bruce Prtce fbr Adolf L. Audrain and is of masonry construc-
tion, two stories high, with a flat roof. The rectangular plan, 110 feet by
73.5 feet, contains six adjoining shops. The llO-foot facade Is divided into
six bays defined by tall arches, one bay fbr each shop, with a richly-embellished
doorway at the center leading to a stairway to the upper floor. The second
floor was designed to contain six offices In the front and five in the rear.
Beau iful terracotta trim.

Bellevue Avenue

The Bellevue Avenue Historic District has as its spine a stretch of about two
miles of this avenue, commencing where it is crossed by Bowery Street and
continuing south and then, near the end, a short distance weft, until the
avenue's termination at the beginning of Ocean Avenue and just above Bailey's
Beach. Forming the District, on either side of this extend of the avenue and
on Ledge Road near its end. Is a long succession of residential properties.

(continued)
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Map
Number Property

1 Elm Court, 1853. Italian V i l l a style; two stories with varied roof
silhouette; hipped roofs; brick wall cover; regularly spaced--some
grouped -- windows; entrance in center of east side; two story
stable building at northeast part of property in conforming style.

2 Berkeley V i l l a , by Ogden Codman, Jr., 1910. Colonial Revival style;
two-and-one-half stories with hipped roof; clapboard wall cover;
central entrance pavilion on west recessed between engaged two-story
columns; regularly-spaced windows; garden ar rear with summer-
houses; surrounding high brick wall.

3. Edna V i l l a (Isaac Bell house), by McKim, Mead 6 White, I882-I883.
Queen Annqihingle style; two-and-one half stories; cross-gabled
roof; shingle wall cover; varied window size and placement; entrance
in porch on south side; turreted bay on south side; p a r t i a l l y -
surrounding porch with two-story bowed extension at north-east and
one-story gabled extension at south-east. HABS, NR.

 Berkeley House, by McKim, Mead 6 White, 1884-1885. Queen Anne style;
two-and-one-half stories under a cross-gabled roof; wall cover of
brick with wood trim and timbering; entrance on north side in re-
cessed porch; varied window placement; trees and shrubs within a 
hi gh bri ck wa11.

5 Eastcourt, C.I865-I88O. "Carpenter Gothic" style; two-and-one-ha1f
stories; parallel gabled roofs (house probably b u i l t in two stages)
with small frontal intersecting gable at south end; clapboard wall
cover; sawn bargeboards and porch piers; regularly-spaced, plain
windows; entrance in wide one-story porch on south side.

6 Perrywinkle, C.I87O. Nondescript style, remodelled; one-and-one
half stories; gable roof with frontal mansard extension, some shed
dormers in gabled section and dormers in mansard; regularly-spaced
windows; clapboard wall cover; entrance in columned porch under
frontal (south) mansard extension.

7 House, C.I895. Shingle and Colonial Revival styles; two-and-one-ha1f
stories gable roof with frontal gabled projection at one side; shngle
wall cover; regularly-spaced windows; entrance within one-story
columned porch.
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8. C. H. Baldwin house, by Potter & Robinson, I877-I878. Queen Anne
style; two-and-one-ha1f stories under high cross-gabled roof; wall
cover of brick, clapboards, shingles, panels, timbering; entrance
in porte-cochere at west; windows varied and grouped; service
building at rear. HABS, NR.

9 The Elms, by Horace Trumbauer, 1900-1902. Academic French Louis XV
style; two stories and penthouse; f l a t roof behind parapet with
statuary at angles; limestone wall cover; t a l l segmental and f l a t -
headed French windows withwrought"'fon guard r a i l s ; t r i p l e arched
entrances of wrought iron and glass in center of east facade; bal-
ustraded terraces with sculpture; imposing iron fence and gates on
avenue frontage; extensive lawn, trees-, formal sunken garden with
pavilions at rear designed by Miller and Bowditch; paired formal
stable buildings with iron clairvoyee-between at northwest. NR.

10 De Rham House, 1856. Mansard style; three stories within a clapboard
wall cover and mansard roof; one-story surrounding porch with
entrance on west side; plain, regularly-spaced windows; set back on
a f l a t lawn.

11 William G. Weld house, by Dudley Newton, 1882-1884. Queen Anne-
Romanesque styles; two-and-one-ha1f stories with cross-gabled roof
and turreted angle bay; faced in rough tan ashlar; plain, regularly-
spaced windows; entrance in porte-cochere on west front; set back on
a f l a t lawn; annexes at rear made during school use.

12 House, c.l840-l845. Greek Revival style; two-and-one-ha1f stories;
gable roof; clapboard wall cover; regularly-spaced windows; entrance
within one-story Doric-columned porch.

13 Apartment building, c.1950-1960. "Moderne" style; three stories;
f l a t roof; brick wall cover (buff color); grouped windows.

14. Apartment building, 1973; four stories high with a f l a t roof; interior
open galleries; brick wall cover with cement trim; grouped windows.

15 House, c.1895-1900. Colonial Revival style; two-and-one-ha1f stories;
hip roof; buff brick wall cover with stone trim; entrance within
colomned porte-cochere on west side; regularly-spaced windows.

16 House, C.I87O-I875. Mansard style; three stories within a mansard
roof; clapboard wall cover; regularly-spaced windows; entrance
within a full-width columned Colonial Revival porch on west side.
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17 Chateau-Nooga, by George Post, I88O-I88I. Queen Anne-cum-Tudor styles;
two-and-one-ha1f stories; cross-gabled roof; brick stone, shingle
wall cover with timber trim; grouped windows; recessed entrance
porch on west side.

18 Rockry Hall, 1848, enlarged c.l880's. Gothic v i l l a style; two-and-
one-half stories; cross-gabled roof; stone and shingle wall cover;
plain, widely-spaced windows; entrance in vestibule-porch on north
side.

19 William Osgood house, I887. Romanesque style; two-and-one-half
stories; mansard roof; rough stone wall cover; regularly-spaced,
plain windows; entrance within f u l l width arcaded stone porch across
west side, subsidiary entrance on north side.

20 House, c.1885. Queen Anne-Shingle Style; two-and-one-ha1f stories;
hipped roof; cut-shingle wall cover; varied size and placement of
windows; porches, of which the entrance is in a north one.

21 House, c.1890. Chateau style; two-and-one-ha1f stories; high, sloping
mansard roof; walls of brick (now and perhaps originally painted);
wood architectural trim; entrance recessed in lower part of two-story
loggie on west.

22 The V i l l a , C.I87O. Mansard style; two-and-one-haIf stories; mansard
roof; clapboard wall cover; regularly-spaced windows; bay at east
end; entrance on north side.

23 Swanhurst, by Alexander McGregor, I85I. Italianate style; two-and-
one-hal f stories; gable roof with eaves brackets, intruded by
frontal pediment on north side; wall cover presently stucco over
stone, wood trim including hoods, balconies; polygonal tower on
west side, one-story porch on east side; entrance under hood in
center of north side. Carriage house to the south.

24 House, c.1890-1900. Colonial Revival style; two-and-one-ha1f stories
under a cross-gabled roof; clapboard wall cover; regularly-spaced,
plain windows; entrance within one-story porch on west side.

25 House, c.1880-1885. Queen Anne style; two-and-one-half stories;
gable roof with dormers; cut-shingle wall cover; various size and
placement of windows; entrance within porch; stone and brick stable
accompany i ng.



Map _ _ 
Number Property

26 Wysteria Lodge, c.1870-1875. Remodelled in Colonial Revival style;
two-and-one-haIf stories; mansard roof clapboard wall cover;
regularly-spaced windows; entrance within one-story porch.

27 Harold Brown house, by Dudley Newton, 1894. Gothic manor style; two-
and-one-half stories; gabled roof; rough beige stone wall cover;
regularly-spaced and grouped windows; entrance in north-east angle;
stables in conforming style at rear of property.

28 The Flower Cottage, C.I87O-I875. Stick Style with Colonial Revival
remodelling; small structure of one-and-one-half stories under a 
gable roof; clapboarded; simple window treatment; entrance within
porch on south side.

29 Service buildings belonging to Harold Brown House, now residences.

30 John Carter Brown house, c.1865. Mid-Victorian in style--mansard,
bracketed. Two-and-one-ha1f stories; mansard roof with cupola;
clapboard wall cover; regularly-spaced windows; entrance within
porch on three-bay frontal elevation.

31 Chateau sur-Mer, by Seth Bradford, I85I, enlarged by Richard M.
Hunt, 1872-1876. Mansard style; three stories under a high, angular
mansard roof; rough tan granite ashlar wall cover with lighter-
coloured stone trim; regularly spaced flat-headed windows and
angular bay-windows; two towers; one-story porch around southern
end; entrance in porte-cochere on north side; f l a t , grassed grounds
contain numerous old trees and shrubbery plantings, stable, entrance
lodge and entrance archway; low granite wall of rough stone with
smooth stone gate piers and wrought-irongates surrounds property.
HABS, NR.

32 Stonor Lodge, C.I87O-I88O. Stick style; two-and-one-ha1f-stories;
cross-gabled roof; clapboard wall cover; entrance in porch on east
side; regularly-spaced plain windows.

33 Vernon Court, by Carrere & Hastings, I9OO-I9OI. XVIII-Century French
chateau style; two-and-one-ha1f stories under a high hipped roof;
stucco wall cover with ornament of swags; regularly-placed t a l l
French windows with wrought-iron guard-rails; wrought-iron entrance
gates at north and south for drive passing uncovered eastern entrance;
formal high-walled garden at west designed by Wadley 6 Smythe; acc-

essory buildings at east side of the property.



Number Property

34 House (remodelled stable? n.d.). One-and-one half stories; gable
roof; shingle wall cover.

35 Stable of the demolished W. G. Loew house, C.I89O. Queen Anne style;
rectangular structure of two-and-one-half stories with shingle and
wood-panelled wall cover below a gable roof with round, domed cupola.

 Stables of Chetwode, the main house now destroyed.

37 Fairlawn, 1852. Victorian Tudor-manor style; enlarged and extended
in 1883 from designs of William A. Potter; two-and-one-ha1f stories
below cross-gabled roof; brick wall cover with timber trim
( o r i g i n a l l y ) ; grouped transomed windows; entrance within porte-
cochere on west side; set upon f l a t lawns with some trees; stables
at the rear to the north-east.

38 Belmead, c.1900. Colonial Reviva1-cum-Italianate styles; three
stories; hipped roof; wall cover of brick (now stuccoed) with stone
trim; regularly-spaced windows; entrance on east side in e l l i p t i c a l ,
columned one-story porch. Stables located on Coggeshall Avenue,
now residence.

39 Ivy Tower, I883. Queen Anne style; two-and-one-ha1f stories, round
tower in angle; stone, stucco, shingle and timber wall cover;
grouped windows; entrance in recessed porch on east front.

40 Sunnylea, C.I88O. Queen Anne style; two-and-one-ha1f stories; cross-
gabled roof; shingle wall cover; variously-placed windows; entrance
in surrounding porch and southern porte-cochere.

41 Rosecliff, by McKim, Mead 6 White, 1900-1902. French XVII-Century
style (adapted from the Grand Trianon); three stories; including
penthouse concealed behind eaves balustrade; white terra-cotta wall
cover forming both plain surfaces and elaborate trim; round-and-flat-
headed French windows plain surfaces and elaboarte trim; round-and
flat-headed French windows, plain surfaces and elaborate trim; round
and flat-headed French windows with wrought-iron guard-rails; entrance
at south end of west front under iron and glass "marquise;"
balustraded terrace on east side; f l a t , grassed area at west. NR.

42 Sherwood, by Hoppin, Koen & Huntington, 1904. Georgian-Palladian
style; three stories; low hipped roof behind balustrade; two-story
columned portico at front, two-story columned e l l i p t i c a l portico
at rear; stucco wall cover; regularly-spaced windows; entrance within
eastern portico; sloping lawn at rear with high-gabled Victorian
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42 stable surviving from previous house on the s i t e , at north-west
(cont.) rear.

43 Sea C l i f f , by Frederick Rhinelander King, 1953. Informal,
picturesque style with some Georgian Revival detailing; two-and-
one-half stories; cross-gabled roof; brick wall cover; varied place-
ment of windows; entrance on west side; placed on the down-slope
at the end of a long lawn.

44 Beechwood, by Downing & Vaux, 1851-1852. Italianate style s t i l l ,
but lost porches and had walls stuccoed in 1930's remodelling; two-
and-one-half stories under a hipped roof with central frontal
pediment; original wall cover of brick with brownstone and wood
trim; f l a t - and round-headed large windows, regularly-spaced;
entrance in western porte-cochere; gate-house and greenhouse to west,
on f l a t , grassed lot with large trees.

45 House, c.1870-1880. Stick Style; two-and-one-ha1f stories; mansard
roof with turret; clapboard wall cover; regularly-spaced windows;
entrance in polygonal porch on east side.

46 Marble House, by Richard M. Hunt, I888-I892. French neo-classic
style; two stories and penthouse; flat-roofed behind balustrade;
marble wall cover with pilasters; round- and flat-headed windows
regularly spaced; wrought-iron and glass portal within colossal
Corinthian portico on west side; imposing entrance drive with
torcheres; elaborate wrought-iron fence and gates; oriental tea-
house above the ocean, by Hunt & Hunt, 1913. NR.

47 Champ Solei l , by Polhemus 6 Coffin, 1929- French XVIII-Century
manoir style; two-and-one-ha1f stories; three-part composition with
wings s l i g h t l y brought forward; high, hipped roof; stucco wall
cover with stone trim; regularly-spaced windows; uncovered entrance
in center of east facade; service buildings on Coggeshall Avenue.

48. Former stable of Beaulieu, I856-I859, now remodelled as a dwelling.
Mansard style with recent alterations and additions; two stories;
mansard roof; regularly-spaced windows; entrance in one-story peak-
roofed vestibule projection added on south side.
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49 Beaulieu, 1856-1859. Mansard style; three stories under a concave
mansard roof; much remodelled: or i g i n a l l y had tower over entrance,
surrounding porches; original wall cover of brick with "olive stone"
and wood trim, now stuccoed; regularly-spaced windows; entrance in
projecting bay of west front; unchanged gate-house at south-west
corner of property shows original character of main house; low brick
wall with "olive stone" capping along western frontage.

50 Rovensky Park, c.1960. Flat landscaped area with green planting,
gravel paths, benches.

51 Clarendon Court, by Horace Trumbauer, 1904. Academic Georgian style;
two stories beneath low hipped roof concealed by balustrade with urns
one-story flanking wings projecting at front; regularly-spaced win-
dows; entrance in pedimented enframement at center of west front;
smooth limestone wall cover; limestone wall with wrought-iron gate
across property at west.

52 Thayer Cottage, I87O. Stick style; two-and-one-haIf stories; cross-
gabled; turreted roof; clapboard wall cover; irregularly-placed
windows; entrance in porch on east side.

53- Large garage and chauffeur's quarters now used as a dwelling or
apartments, c.1915. French Louis XIII style; two stories; mansard
roof with dormers; brick wall cover with stone trim and quoins;
regularly-spaced windows; four large portals on north side.

54 Vladania, C.I87O. Stick Style; three stories; high, angular mansard
roof; clapboarded and panelled wall cover; irregular-spaced windows,
some with hoods; entrance within one-story eastern porch with pro-
jecting hood over steps.

55 Miramar, by Horace Trumbauer, 1912-1915. French Louis XV style; two-
and-one-half stories with mansard roof behind a balustrade; wall
cover of smooth stone with carved panels of trophies; regularly
spaced round-and flat-headed French windows; t r i p l e portals of
wrought-iron and glass at center of west facade; balustraded terrace
on ocean side; formerly elaborate-planted parterres by Jacques
Grebert on west frontage; one-and-one-half-story garage of long,
elegant " p a v i l l i o n " design on north-west part of property; elaborate
gilded wrought-iron fence across west side of property.

56 The Beeches, I87I. Mid-Victorian style with later Colonial Revival
applications; two-and-one-haIf stories; mansard roof; clapboard
wall cover; plain windows; entrance in porch on east side. | 



Bellevue Avenue Historic District 7 10

Map — 
Number Property

57 Ocean View, by William R. Walker, 1866. Mansard style; three stories
under a concave mansard roof ( i t s dormers now removed and their
places f i l l e d - i n ) ; clapboard wall cover; regularly-spaced plain win-
dows; porches; entrance on west side; set back on a f l a t lawn with
trees; stable and gate-lodge on western part of property.

58 Belcourt, by Richard M. Hunt, 1892. Large residence and stable
complex in Louis XI11 chateau style; three stories; mansard roof
with bull's-eye dormers; stucco walI cover with brick trim on main
house, timbering on stable walls; regularly-spaced small g r i l l e d
windows and large, round-headed French windows; entrance in enclosed
one-story vestibule on west.

59 House, C.I86O-I87O. Stick Style; two-and-one-half stories; cross-
gabled roof; clapboard wall cover; regularly-spaced windows;
entrance in one-story porch across east front.

60 Cottage, C.I89O-I9OO. Nondescript style; one-and-one-half stories;
cross-gabled roof; asphalt-shingle wall covering; regularly-spaced
windows; entrance in one-story corner porch.

61 Barn (and smaller outbuildings) belonging to Belcourt, C.I892.
Non-descript style; barn two-and-one-ha1f stories; gable roof;
shingle wall covering; few window openings; modern entrance on
west side.

62 Rock C l i f f , by George C. Mason, I869, completely remodelled and
re-cased, c.1912. Georgian style; two-and-one-ha1f stories; hipped
roof with dormers; stucco wall cover; regularly-spaced windows;
central entrance in west side; gate-lodge at west part of property.

63 Quatrel, C.I87O. Mansard and Stick Style; two-and-one-ha1f stories;
mansard roof; wall now stuccoed; regularly-spaced windows; entrance
in arcaded one-story porch on east front.

64 Ranch house, c.1960-1965- One-story frame structure.

65. Rough Point, by Peabody & Stearns, I888-I89I. Tudor manor-house
style on a large, long scale; two-and-one-ha1f stories; cross-gabled
roof; wall cover of rough sandstone ashlar; large and small grouped
windows of leaded glass; entrance in west side.
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66 Roselawn, C.I85O-I86O f f . Carpenter Gothic and Stick styles; two-
and-one-hal f stories; cross-gabled roof; clapboard wall cover;
regularly-spaced flat-headed windows; entrance at south in p a r t i a l l y -
surrounding one-story porch.

67 Rockhurst gate-lodge, C.I88O-I89O. Queen Anne style; small,
intentionally picturesque structure of one-and-one-half stories;
steep hipped roof with cross-gables and conical turrets; varied
window size and placement; entrance on east; wall cover of stone and
sh i ng1i ng . 

68 Two ranch-style houses, c.1950-1960. One-and-one-half stories;
shingled waI 1s.

69. Inchiquin, C.I88O-I885. French chateau style; three stories; high
mansard roof with prominent dormers; rough granite ashlar wall cover;
regularly-spaced and grouped windows; one-story porch on two sides;
entrances within porch at south and within porte-cochere at east.

70 Beachmound, by Henry Ives Cobb, 1897- Colonial (Southern) Revival;
two-and-one-half stories; gable roof; clapboard wall cover; colossal
Ionic porticos on east and west sides; regularly-spaced windows;
entrance within west portico.

71 House, 1974. Two-and-one-haIf stories; gable roof.

72 Mailands, C.I85O-I86O. Italianate style with Colonial Revival
renovations; two houses moved together; two-and-one-ha1f stories;
hip roof; clapboard walls; regularly-spaced windows; entrance on
north side in one-story columned porch.

73 Seaweed, c.1870-I88O(?). Colonial Revival style now; two-and-one-
half stories; gable roof; clapboard wall cover; regularly-spaced
windows; entrance in wide porch on north side.

74 Stable formerly belonging to Mailands, now remodelled as a dwelling,
c.1875-1880. Mansard style; mansard and hip roofs; one-and-one-half
stories; stucco and shingle wall covering.

75 House, c.1965-1970. Nondescript modern style; two stories; hip roof;
brick wall cover; large picture windows, uncovered entrance in center
of V-shaped house plan.
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76 Plaisance, 1853 and remodelled. Mansard style now altered to
"Normandy manoir:" one-and'^'one-hal f stories; mansard roof, wall
cover of whitewashed brick; regularly-spaced windows; unsheltered
entrance in angle of L-plan.

77 House, probably also a subsidiary of Mailands, c.l870-l880. Mansard
style; two stories; mansard roof; walls now stuccoed; regularly-
spaced windows; entrances in small shed-roofed porches on east and
south sides.

78 Pelican Lodge, by Claiborne Pell, 1950. Cape Cod cottage style;
one-and-one-half stories; gable roof, shingle wall cover, regularly-
spaced windows; unsheltered entrance on east side.

79 Former gate-lodge, C.I88O-I885. Queen Anne style; one-and-one-half
stories; cross-gabled roof with extinguisher tower; stone and shingle
wall cover; irregularly-placed windows; entrance in gabled corner
porch.

80 House, c.1950-1960. Colonial Revival style; two-and-one-ha1f stories
including large north wing; gable roofs; clapboard wall cover;
regularly-spaced windows; unsheltered entrances.

81 Land's End, I87O. Mansard style; one-and-one-half stories with
higher central pavilion; mansard, hip and gambrel roofs; clapboard
wall cover now stuccoed; regularly-spaced windows; entrance at
center of west elevation.

82, The Waves, by John Russell Pope, 1927- Normandy manoir style; two-
and-one-half stories; hipped roofs; brick, stucco and timbered wall
covering; irregularly-placed windows; entrance at north in center
of U-plan.
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Ochre Points-Cliffs Area

Ochre Point is a residential area about 230 acres in extent projecting into
the ocean, near the middle of the east side of Newport including the area
known as the Cliffs.

This area also contains a textbook of architectural styles from the 1850's
to the 20th century. Most significant are the opulent pre-depression (1929)
palaces (Ochre Court, The Breakers) that imitated European estates. This
district maintains its quality today in a quiet fashion.

Map Street
No. Address

1. C l i f f Ave.

2. C l i f f Ave.

Property

" C l i f f Lawn," c.1870, remodelled c.1890-1900. Originally
in the Stick Style, later given Colonial Revival trim; two-
and-one-half stories; mansard roof; stucco wall cover with
wood trim; entrance on west side, bay on north side; o r i g i n -
a l l y had surrounding porches.

"John Easton Farm," c.1700 f f . Two-and-one-half stories
under a gambrel roof; additions at north and soutli ends;
regularly-spaced windows; central entrance on west side;
small one-and-one-half story gambrel-roofed Colonial Revival
stable to northwest.

C l i f f Ave,
C l i f f Terrace
and Seaview
Avenue

Approximately 23 houses on these three streets and running
south from the cast end of Seaview Avenue. About half

29 C l i f f
Avenue

C l i f f Ave.
and Barclay
Squa re

date from the 1870's-1880's and are in the Stick and mansard
styles, generally heavily remodelled; they are of modest
size and of one-and-one-half or two stories. The remainder
are cottages and ranch houses of c.1945-1955. A l l are of
frame construction, clapboarded or shingled.

House, C.I885-I89O. Queen Anne style; two-and-one-ha1f
stories with cross-gabled roof and turret; shingled;
variously-placed windows; porches, entrance on west side.

Four one-story frame ranch houses, c.1945-1955.
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C l i f f Ave.

Property

"Hopedene," by Peabody & Stearns, 1902. Georgian Revival
style; two-and-one-ha1f stories under a hipped roof; brick
wall cover with stone trim; regularly-spaced f l a t - and
round-headed windows; entrance at south end; garage to the
north of the house. "*

C l i f f Ave.

8. C l i f f Ave,

"Seaward," by John W. Richmond, 1948. Georgian Revival
style; two stories; low hipped roof; brick wall cover;
regularly-spaced windows; entrance on west side. •'•

"Ocean Lawn," by Peabody & Stearns, I888-I889. Queen Anne
and Tudor styles. Two-and-one-ha1f stories under cross-
gabled and hipped roofs with bargeboards; irregular rough-
faced ashlar wall cover with timbering; grouped and
irregularly-spaced windows; entrance at south between
wings. »̂'>

Na rraganset t 
Avenue

10. Narragansett
Avenue

11. Narraganset t 
Avenue

12. Narragansett
AvenuL'

House, c.1850-1860. Rectangular structure in the
Italianate bracketed style; cross-gabled roof; clap-
boarded wall cover above a stone foundation; central
entrance within a triple-arcaded loggia-porte-cochere;
windows surmounted by low pediments on brackets.

House, c.1850-1860. Italianate in style but with a mansard
roof above tv;o stories covered by clapboards; entrance in
central porch; round- and segmental-headed windows, bay
window to l e f t of entrance. " 

House (formerly Forsyth Wickes), C.I85O-I86O, s l i g h t l y
remodelled. Originally Italianate in style but somewhat
"Georgianised;" stone v/alls; two-and-one-ha1f stories
including hipped roof with dormers; grouped windows under
low pediments on brackets; entrance in projecting one-story
stone porch.

House (also formerly Forsyth Wickes), C.I895. Colonial
Revival style; two-and-one-ha1f clapboarded stories;
hipped roof with dormers; entrance within porte-cochere
having paired columns; various v/indow treatments.
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13. Narragansett
Avenue and
Ammandale Rd.

l4. Narragansett
Avenue

15. Narragansett
Avenue

16. I' l l
Nar raganse 11
Avenue

17. 97
Narragansett
Avenue

18.

19.

Ochre Point
Avenue

Ochre Point
Avenue

20. Webster
Street

PFoperty

Four houses, c.1885. Queen Anne style; two-and-one-ha 1 f 
stories with cross-gabled and hipped roof; clapboard and 
shingle wall cover; entrance in tuo-story porch with turned 
columns; variety of window treatment featuring elaborate 
muntin arrangements. ** 

"The Orchard," I87I-I872. French XV I I-XV I I I-Century chateau
or manoir style, following plans imported from France;
beige brick walls with quoins under high, hipped roofs;
t a l l , regularly-spaced v/indows; one-story rectangular end
bay windows; uncovered central front entrance; elaborate
wrought-iron fence with t a l l stone piers.

"Bois Dore," by Charles A. Piatt, 1927. French XVIII-
Century chateau style; limestone facing; two-and-one-ha1f
stories with a hipped roof liaving dormers; s l i g h t l y pro-
jected entrance with f o l i a t e carving above; segmental-
headed windows.

House (formerly Carter?), C.I89O-I9OO. Colonial Revival
style; rectangular, with long extension to the south and
gabled roof with dormers; two-and-one-ha1f stories; clap-
boarded; undistinguished in d e t a i l ; entrance in corner
porch.

House (originally E. D. Morgan), c.l850-l860. Asymmetrical
Ital i a n V i l l a style with tower in angle; two-and-one-half
stories covered by a cross-gabled roof with  facing of
horizontal boarding; porch entrance at base of tower; three-
story enlargement to west.

Salve Regina College Dormitory (former site of "V/hi teholme")
1963- Undistinguished three-story, L-shaped structure of
buff-coloured brick with numerous paired windows.

"Southside," by McKim, Mead & White, IBBZ. Queen Anne-cum--
Shinglc Style; tv/o-and-one-ha 1 f stories; brick and shingle
wall cover; gable roofs with numerous dormers, picturesque
t a l l chimneys; large porch spaces on east side; variously
grouped windows.

Stable of "Sulthorne" (main house now destroyed). A low,
rectangular wooden building consonant in style v/ith the main
house but very simple in trim. ''•
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21. Webster
Street

22. 134 Webster
Street

Property

Service buildings belonging to Bois Dore, C.I880-I89O. Small
one-and-one-half story buildings In simple Queen Anne style;
shingled; gable and gambrel roofs. * 

Remodelled stable buildings, c.1890. Queen Anne style; one-
and-a-half stories; gable roofs, dormers; clapboard wall
cover. * 

23. 138 Webster
St reet

24. 140 Webster
Street

25 Webster
S t reet

26. 162 Webster
Street

27. 167 Webster
St reet

28. Ochre Point
Avenue

Cottage, c.l870-l8807 Nondescript in style; one-and-a-half
stories; covered with asbestos shingling.

Cottage, C.I88O-I9OO. Nondescript in style; one-and-a-half
stories; clapboarded.

Garage buildings, XX Century. One story; brick.

House, c.1950-1960. Ranch-house type; one story;  cover
of shingles and vertical siding.

Cottage, c.1895-1905. Queen Anne and Colonial Revival styles
mixed; one-and-a-half stories; gable roof; shingle roof and
wall cover; conventional windows and bay windows; entrance
in front centre porch. -

"Whiteholme" stables, C.I885-I89O. Shingle or Queen Anne
style; long, low structure of one-and-one-half stories with
shingle wall cover and cross-gabled, gambrel and hipped
roofs; arched portal running through building at center;
varied window treatment; intentionally picturesque composi-
tion .

29. Ochre Point
Avenue

30. 12 Leroy
Avenue

"Ochre Court," by Richard M. Hunt, I888-I89I. French late
Gothic chateau style; two-and-one-haIf (or three) stories
under a high hipped roof, cross-gables, turrets; limestone
wall cover; western porte-cochere, eastern loggia; various
window types and groupings, elaborate dormers; imposing
wrought-iron entrance gate. •'•'>

House (formerly called "Bon Acueil"), C.I865-I87O. Mansard-
Stick Style; 2 stories plus mansard; clapboarded; entrance
with polygonal porch at center front; stable to rear.
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31. Leroy
Avenue

Property

"Ridgemere," I898, by Peabody 6 Stearns. Queen Anne style
with applied Colonial Revival elements; two-and-one-half
stories with brick walls and a slate-covered hip roof with
copper-slieathed dormers; numerous plate-glass windows;
entrances in porch at front center and under porte-cochere
on east side; wrought-iron frontal fence contained within
brick piers.

32. Leroy
Avenue

Stable belonging to "Ridgemere," C.I898?
s t ructure.

A low, brick

33. Lawrence
Avenue

Stable, c.1885-1895. Gothic-cum-Tudor adaptation; one-and-
one-half stories; brick walls, limestone trim; ventilator-
cupola at south end; varied windows and dormers; modern
extension at south. " 

34. Lawrence
Avenue

Cottage and greenhouses, c. 19007 Nondescript.

35. Leroy
Avenue

"Wakehurst," by Dudley Newton, I888. Large manor-house in
the Tudor style; two-and-one half stories with cross-gabled
roofs; stone wall covering; varied and grouped window treat-
ments; numerous chimneys; spacious walled grounds formally
treated. **

36. Shephard
Avenue

37. Leroy
Avenue

38. Leroy
Avenue

39. Ochre Point
Avenue

Stables belonging to "V/akehurst," I888. Consonant in style
with the main house; U-shaped, with an entrance courtyard;
two-and-one-ha 1 f stories; gable roof; stone wall cover.

Stable of "Vinland," C.I883. Consonant in style with the
main house; two stories beneath a gable roof; one-and-one-
half story gambrel roofed cottage adjoins to the west. -

"Cave C l i f f , " C.I87O-I875. Mansard-roofed rectangular house
with some small additions; two stories under the mansard;
clapboarded; t a l l windows irregularly placed.

"Vinland," by Peabody & Stearns, I883, extended to the north,
1907. Tudor-Queen Anne-Richardsonian in style; two-and-one-
hal f stories; rough-cut stone wall cover, brown smooth-cut
stone trim; varied window treatment, bays, porches on water
side, etc.; entrance in porte-cochere on west side.
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Gate-lodge oF "Vinland," c.1883. Queen Anne s t y l e , small
and picturesque; two s t o r i e s faced in rough stone w i t h smooth
t r i m ; high, t i l e d roof, rounded corner t u r r e t .

Classroom b u i l d i n g of Salve Regina College, c.1960-1970.
P l a i n , two-story b u i l d i n g w i t h b r i c k wall cover and a f l a t
roof.

Watts Sherman house stables, c.l874. Rectangular b r i c k
s t r u c t u r e of one-and-a-half or two s t o r i e s . -

Watts Sherman house, by H. H. Richardson, 1874; l a t e r
enlarged to the noi'th in the o r i g i n a l s t y l e ; northeast
extension added c.1955-1965- Two-and-one-half s t o r i e s in
the English manor s t y l e ; brick timber and shingle  cover;
varied v/indow groupings; entrance in v/estern porte-cochere;
gable and cross-gabled roof. HABS, fJHL

'i4. Shepard Ave. Ranch house, c.1950-1965. One story shingled s t r u c t u r e .

40. Ochre Point
Avenue

41. Shepard
Avenue

42. Sfiepard
Avenue

43. Shepard
Avenue

45. 60 Shepard
Avenue

46. Shepard Ave.

47. Shepard Ave,

48. Shepard Ave.

49. 74 V i c t o r i a
Avenue

Ranch house, c.1950-1965. One story shingled s t r u c t u r e .

Ranch house, c.1950-1965. One story shingled s t r u c t u r e .

Stable (remod?led as d w e l l i n g ) , C.I885-I895. Queen Anne
s t y l e ; one and one-half s t o r i e s with shingle wall covering
and gable roof; various window types; rear e l l added. "-•

Mouse, 0.1885-1895. Queen Anne s t y l e ; tv/o-and-one-ha I f 
s t o r i e s ; i r r e g u l a r shape v/i t l i shingle wall cover, cross-
galiled roof v/ith t u r r e t ; varied v/indov/ types and placement;
entrance at south w i t h i n porte-cochere.

House, ca.1950-1960. Ranch-style, one-story.

50. Laiyrctice
Avenue

5 I . Ljwrt nce
Avenue

Ranch-house, c.1950. One s t o r y ; shingle wall cover,
hipped roof.

Houoe, one s t o r y , b r i c k and v/ood (converted service
buiId ing?).

ZOO
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"The Breakers," by Richard M. Hunt, I892-I895. High
It a l i a n Renaissance palazzo style; rectangular, covered by
stone under a t i l e d , hipped roof; much carved architectural
adornment, well-placed; windows in varied, formalised
spacings and groupings; entrance in western porte-cochere;
imposing wrought-iron fence and gates with stone piers.

HABS, NR

Play-house of "The Breakers," C.I878-I88O. Queen Anne
style; one-story, small structure with shingle wal! cover,
cross-gabled roof; entrance v/i thin porch area; v/indows
variously place. " NR

Garage building belonging to "Seaview Terrace." One-and-
one-half stories; brick; gable roof w i l i i dormers.

Cottages belonging to "Seaview Terrace," XIX Century; frame
structures of non-descript style.

Garage belonging to "Seaview Terrace," 1927-1929. fJorniandy
manoir style; one-and-one-half stories; stuccoed and
timbered beneath a gable roof with cross-gables and dormers.

TTo

52, Ochre Point
Avenue

53. Ochre Point
Avenue

54. Ruggles
Avenue

55-56 Ruggles
Avenue

57 Ruggles
Avenue

58. Ru'jgles "Seaview Terrace," by Howard Greenley, I927-I929. French
Avenue XV I-XVtI-Century chateau style. Enormous two-and-one-ha1P

story structure with a hipped roof, cross-gables, towers
and t u r r e t s , having stucco  cover and timber adornment;
varied window types; entrance in porte-cochere on north
side.

Ruggles "Althorp," c.1895. Colonial Revival. Tv/o-and-one-ha1f
Avenue stories, decked hip roof, clapboard v/all cover; regularly-

spaced v/indows; central south entrance within one-story
porch; rounded projecting bays at each end of south
elevation.

59.

60. Lawrence
Avenue

61 . La'/rcnce
Avenue

Stable of "Althorp," C.I895. Colonial Revival style;
rectangular, two-story, clapboarded structure under a 
gable roof.

Stable, c.1890? (remodelled to residential use). No parti'
cular style; one story, L-shaped, including nev/ southern
extension; original wall cover brick, extension has wood
cover; hipped roof. " 
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62. Lav/rcnce
Avenue

63. Ruggles
Avenue

64. Ruggles
Avenue

65. Ruggles
Avenue

Property

Stable, C.I885-I895. Queen Anne style; one-and-one-half
stories, rectangular; brick and shingle wall cover, cross-
gabled roof; varied window treatment.

Stables, C.I885-I89O.

"Honeysuckle Lodge," I886. Queen Anne-c-um-Shing 1 e styles;
v/ide, rectangular structure of two-and-one-ha1f stories under
sv̂ /eeping cross-gabled roofs;  stone and shingle;
varied and grouped window treatment; recessed north entrance
under (now removed) porte-cochere.

"Nethercliff Hall," C.I875-I885. Stick-cum-Queen Anne styles
three-storied squarish structure with stone and stucco wall
cover beneath a hipped roof penetrated by cross-gables;
varied window treatment; entrance within south porte-cochere.

66. Ruggles
Avenue

67. Ruggles
Avenue

68. Ruggles
Avenue

" M i d c l i f f , " 1886. Queen Anne-cum-Shing1e style. L-shape;
two-and-one-ha 1 f stories covered by stone and shingling
beneath hipped and cross-gabled roofs with turret in angle;
perimetal porches; entrance in northern one-story pro-
jecting porch (formerly a porte-cochere). "••

"Ochre Lodge," C.I885. Queen Anne-cum-Shingles styles; two-
and-one-half stories with shingle wall cover beneath cross-
gabled gambrel roof; varied window treatment; s i t t i n g -
porches, and entrance within recessed south porch.

"Fairholm," C.I86O; enlarged 1875; altered 1930.
Rectangular two-and-one-ha1f story structure with eastern
v/ing; o r i g i n a l l y a Stick Style building v/ith a high,
angular mansard and surrounding porches; in 1930 given some
gables, applied timbering and stucco facing, corner tower
at southwest, etc., to resemble English manor style;
entrance on north side of main block.

69. Ruggles
Avenue

Stable of "Fairholm," c.l875.

10%
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70 Ruggles
Avenue

Property

"Anglesea," by Detlef Lienau, I879-I88O. Originally Stick
Style clapboarded house, later given Colonial Revival de-
t a i l i n g ; two-and-one-half-stories; cross-gabled roof; varied
window treatments; entrance under porte-cochere on north
side of main (east) block. "''>

71 Ruggles Garage of "Anglesea," 1922. Small, rectangular two-story
Avenue building in formal Louis XVi style; stucco wall cover,

stone quoins; cross-gabled slate roof; pedimented
pedestrian entrance.

This material is from the surveys and reports of the Rhode Island Historical
Coirmission.



Bellevue Avenue Historic District

Data from the Historical and Preservation Commission of Rhode Island.

Downing, Antoinette F., and Vincent J. Scully, Jr. The Architectural Heritage
of Newport, Rhode Island, 1640-1915. Cambridge, Massachusetts: 1952.

Randall, Anne L. Newport, A Tour Guide. Newport, Rhode Island, 1970.

U.S. Works Project Administration. Federal Writers' Project. Rhode Island,
A Guide. Boston, Massachusetts, 1937.



Bellevue Avenue Historic District 10

Sta r t i n g at the soui.iiecst corner of the j u n c t i o n of Bellevue Avenue
and Memorial Boulevard (previously part of the Bellevue Avenue-Casino
H i s t o r i c D i s t r i c t ) , the D i s t r i c t runs east along Memorial Boulevard
to the southwestern corner of Memorial Boulevard and Freebody Street;
thence runs south along Freebody Street, across Berkeley Avenue and
continues south along the east Ijoundary of Plat 33 l o t 30 and the
east boundaries of Plat 34 l o t s 21 and 22 to Parker Avenue. The
D i s t r i c t continues west on Parker Avenue to Clay Street; proceeds
south on Clay Street to the northern boundary of Plat 34 l o t 41;
thence east on the north boundary of t h i s l o t , thence south on the
eastern boundary of t h i s l o t to Ward Avenue. At t h i s p o i n t , the
D i s t r i c t assumes the boundaries of the Ochre P o i n t - C l i f f s H i s t o r i c
D i s t r i c t , proceeding east on Ward Avenue to Annandale Road. The
D i s t r i c t then runs east along the northern boundary of Plat 34 l o t
46 to the western boundary of Plat 34 l o t 47, thence north along t h i s
boundary and the northern boundary of Plat 34 l o t 27 to the western
boundary of Plat 34 l o t 182. The D i s t r i c t thence runs north along
t h i s boundary to C l i f f Avenue and i t s extension, and then north to
Memorial Boulevard. The D i s t r i c t then runs east along Memorial
Boulevard to Easton Bay and the beginning of Easton's Beach. I t then
follows the shoreline i n a southerly d i r e c t i o n ; at Marine Avenue the
Ochre P o i n t - C l i f f s H i s t o r i c D i s t r i c t ends, the new D i s t r i c t continuing
generally south, an f i n a l l y west and north along the shoreline to the
ju n c t i o n of Bellevue Avenue and Bailey's Beach. The D i s t r i c t runs
east on Bellevue Avenue to Coggeshall Avenue, and thence north to
Coggeshall Avenue to Lakeview Avenue; thence east on Lakeview Avenue
to the west boundary of Plat 38 l o t 8; thence north along t h i s boundary
and east along the north boundary of t h i s l o t to the west boundary of
Plat 38 l o t 5, thence north along t h i s boundary to the south boundary
of Plat 38 l o t  thence west along t h i s boundary, thence north
along the west boundary of t h i s l o t to Rovensky Avenue. The D i s t r i c t
continues west on Rovensky to the east boundary of Plat 37 l o t 82,
thence north along t h i s boundary and the eastern boundaries of Plat 37
l o t s 78, 83, 81, 80, and 77 to the south boundary of Plat 37 l o t 19;
thence west along t h i s boundary to Coggeshall Avenue. The D i s t r i c t
proceeds north along on Coggeshall Avenue to the south boundary of
Plat 37 l o t 20; thence west on t h i s boundary to the shoreline of Almy
Pond; thence north along the shoreline to the north boundary of Plat
37 l o t 97, thence east on t h i s boundary and the north boundary of
Plat 37 l o t 49 to Coggeshall Avenue. The D i s t r i c t continues south
on Coggeshall Avenue to the south boundary of Plat 37 l o t 62, thence
east on t h i s boundary and north on the east boundary of t h i s l o t
and l o t s 69, 72, 70, and 66 to Bancroft Avenue. Proceeding west on

 as? 455
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Bancroft Avenue to Coggeshall Avenue, and north on Coggeshall to the
south boundary of Plat 37 l o t 3; thence east on t h i s boundary and
north on the eastern boundary of t h i s l o t and that of l o t 93; thence
west on the north boundary of t h i s l o t to the east boundary of Plat
36 l o t 120; thence north on the east boundary of t h i s l o t and on
those of l o t s 121 and 122; thence west on the north boundary of l o t
122, across Coggeshall Avenue and continuing along the south boundary
of Plat 40 l o t s 253 and 86; thence north along the west boundary of
l o t 86, across Ruggles Avenue, and continuing north along the west
boundaries of Plat 40 l o t s 401, 4'-2, and 372 to the south boundary of
Plat 40 l o t 13; thence west along the south boundary of l o t 13, and
north along i t s west boundary to Bateman Avenue. The D i s t r i c t pro-
ceeds east along Bateman Avenue to Coggeshall Avenue, and then north
on Coggeshall to the south boundary of Plat 35 l o t 8, continuing east
on t h i s boundary and north along the east boundary of t h i s l o t to
Perry Street. The D i s t r i c t bound continues cast on Perry Street to
the east boundary of Plat 32 l o t 265 thence north on the eastern
boundary of t h i s l o t and those of l o t s 176, 175, 174, 173, 137, and
136; thence west on the north boundary of l o t 136 to East Street.
The D i s t r i c t continues north on East Street to Pope Street; thence
west on Pope Street to the east boundary of Plat 32 l o t 102; thence
north on t h i s boundary, and west on the north boundary of t h i s l o t
to the east boundary of Plat 32 l o t 294, and north on t h i s boundary
to Bowery Street. The D i s t r i c t continues east on Bowery Street to
King Street, thence north on King Street to Jones Avenue; thence
east on Jones Avenue to Bellevue Avenue; thence north on Bellevue
Avenue to the i n t e r s e c t i o n of Memorial Boulevard and the s t a r t i n g
point of the D i s t r i c t .

20^
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Travers Block, Newjxsrt, Rhode Island Photo: HABS, Cervin Robinson
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Newport is one of the most spectacular assemblages of American architecture
from its beginning to our own time. There are structures in this district that
could never be built again in such close proximity, nor possessing such variety,
nor by a group of such distinguished architectural firms.

This district begins with several commercial blocks including the Casino,
continues with the Gothic Revival villas, and includes the "Stick Style" and
Shingle Style and culminates in the great 19th century sumtier palaces of
Bellevue Avenue and Ochre Point. The list of architects embraces almost
every major designer of that time and what emerges at Newport is also a study
of the development of the taste and skill of men like Richard Upjohn, Richard
Morris Hunt and McKim, Mead and White over their professional careers.

A detailed description of the buildings in this large district is detailed
in Section #7.



The Travers Block
170-184 Bellevue Avenue

Designed by Richard Morris Hunt and built In 1870-1871 for William R. Travers,
this is a brick building with an applied half-timber pattern made up of heavy
chamfered members. The rectangular plan contains ten adjoining shops, each
16 feet wide. The building is two-and-a-half stories high within a mansard
roof. The simple rectangular plan is broken by projecting bays at the center
and by a diagonally placed bay at the exposed comer of Bellevue Avenue and
Memorial Boulevard. The stmple volume of the mansard roof is broken by
projecting gables and dormers. The gables have sawn and shaped wood decoration,
and the eaves of the mansard have strong chamfered brackets which, with the
window frames of the upper floor, are worked Into the vigorous rhythm of the
half-timber pattern. Damaged by fire in 1972, now being restored.

The interiors on the ground floor, which is 10 feet high, have undergone
numerous alterations to accommodate the various shops and businesses renting
space in the building. At its south end the Travers Block abuts the Casino
building.

The Newport Casino
186-202 Bellevue Avenue

The Casino building has a ground floor divided by smooth brick piers into nine
bays which contain an arched central portal and four shop-fronts on either side
of it. Across these piers the long, shingled frontage of the second floor is
slightly corbelled out; at its center this front contains a recessed porch
below a high gable containing a Palladian-window motif. Two other high frontal
gables occur near the ends of the high, pitched roof which crowns the street
frontage, and each has a smaller, asynmetrically placed gable treatment applied
against It. Patterned shingles, small and large window panes, slight advances
and recessions In the facade's plane combine with the gable accents to produce
a lively but consistent and synroetrlcal rhythm across the nine bays. Behind
this front exist complex arrangements for the accommodation of sporting and
social activities. McKim, Mead and White 1879-1881. One of the first "country
clubs" on the East Coast.

The King Block
204-214 Bellevue Avenue

South, and also abutting the Casino, is this rectangular building built for
Leroy King of Newport and designed by the Boston architects Perkins and Betton;
it was built in 1893-1894. Divided into six bays (about 130 feet in total
length) and containing six adjoining shops, the building is made of brown pressed
brick with very simple ornament of stepped brick courses.

(Continued)
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February 4, 1976

Ms. Carolyn P i t t s
Historic Sites Survey
Department of-the I n t e r i o r
1100 L Street, N. W.
Washington, D. C. 20240

Dear Carolyn:

Enclosed are the map and verbal boundary descriptions for Belle-
vue Avenue and Ocean Drive Historic D i s t r i c t s . Bellevue Avenue has
been defined to include two e a r l i e r NR d i s t r i c t s : Bellevue Avenue-
Casino Historic D i s t r i c t and Ochre P o i n t - C l i f f s Historic D i s t r i c t
(which includes the C l i f f Walk) on the basis that a l l of t h i s area
forms a social and ar c h i t e c t u r a l continuum of development and makes
the most sense when considered as a whole. I'm also including
a copy of part of Rhode Island's proposal f o r the "Heritage "76 -
Meeting House" program of the American Revolution Bicentennial Com-
mission. The Newport Casino and the Casino Theatre were among the
properties proposed fo r funding through t h i s program. I don't know
i f the material w i l l be he l p f u l , but f o r what i t ' s worth i t ' s yoursJ

Some new research on Ocean Drive d i s t r i c t can be hand-carried
to you next week. We hope to have i t i n usable shape la t e Friday.
Slides w i l l be delivered to you next week — i n t o t o , with any luck.
I f without luck, one view of the Athenaeum may have to be mailed to
you next week, or sent down with someone from Rhode Island i f any-
one i s planning to f l y down on Monday afternoon.

I hope that you w i l l have whatever you need f o r successful pre-
sentations. Thank you f o r a l l your work fo r the Rhode Island proper-
t i e s .

Sincerely,

Ancelin V. Lynch
National Register Coordinator

Enclosures





 Thaatre, Atlanta
Q»r«BS~Thoiaa8 Houae, Savannah
Telfair Academy, Savaonah
_(Jr«en~M«ldrlH Eouaa, Savannah
Thoma E. Watson House, 310 Lumi|kl& Strmt, Theaaea
Hanry Grady Housa, Athene

Illlnota

Arthur M, Coispton Houaa, Chicago
Robert A. Millikan Houae, Chlca|so
Frank S. Ll l l l a Uouaa, Chicago | 
Jaan Bsptlata Point Bu Sabla aoBMalta* Chicago

Indiana

i



Montana

Rankin Ranch, Avalanche Gulch

Nov Jersey

Lucy, the Margate Elephant, Margatia
Cape May Hlatoric District, Cape liay
Old Queens, New Brunswick ! 
Great Falls of the Passale/S.U.M. Hletorle Dlatrict

Hew York

Joaea Weldon Johnson Residence, N«iw York City
Sfev York Amstardain Hews Building, Nev York City
Will Marlon Cook Rouse, New York City
Louis Armstrong House, Corona
Edward Kennedy "Duke" Ellington Risaldonce* New York City
Villa Lewaro, Irvlngton
Ralph Bunche Houae, Kew Gardens
John Roosevelt "Jackie" Robinson Rasldence, Brooklyn
Sajnuel J, Tilden Houae, New York pity
Old New York County Courthouse, Njew York City
John D. Rockefeller, Sr. Estate, jMount Fleaaant

Ohio

Captain Edward V. Rlckenbacker Hofuee, Columbus
John B. Tytus Houae, Middletown

Pennsylvania

laFalrmount Water Works, Philadelpl
Allegheny County Court House and Jail, Pittsburgh
Falllngwater, Mill Run
Henry 0. Tanner Homeslte, Philadelphia
Charles B. Dudley Houae, Altoonaj
Edward G. Acheson House, Mononganela
Smithfield Street Bridge, Pltteblurgh

Rhode Island

Ocean Drive Historic District, Newport
Bellevue Avenue Historic Dlatrlejt, Newport
Arcade, Providence
Lippitt House, Providence



Charles Richard Draw Houae, Arlington

Benjasin Baimeker: InterBodia^e Boundary Stone, Arlington

2* Designated as Natural Landoarks

California

Sharktooth Hill, Sem County

Georgia
{

Big Haaeock Natural Area, Tattnall County
Ebeneser Creek Svantp, Efflnghaa County

Ml8ai88lpi>l

Bieavllla Pines Seanic Area, Scott̂ 'Coonty
Green Ash-Overcnp Oak-Sweatgoa Research Natural Areas,
Sharkey County

Harrell Prairie Hill, Scott Count?

Montana

Red Rock Lakes National Wildlife ibefuga, Beaverhead County

New .York

Itoae laland, Herklner County



South Dakota

Cathedral Spires and Limber Pine Nat4ral Area, Custer County

Texas

Palo Duro Canyon State Park, Randall and Armstrong Counties

Vermont

Battell Biological Preserve, AddisoniCounty
Canfleld Fisher Memorial Pines, Bennington County

You are directed to take such further steps|as may be necessary to
effectuate the above actions* ' 
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The Secretary of the Interior

Thomas S. Kleppe

is pleased to inform you that tlie historic properties in your
State described in the enclosed brief summaries have been found
to possess national significance in coir.memorating the history
of the United States, On the recominendation of the Advisory
Board on National Parks, Historic Sites, Buildings, and
Monuments these properties have been designated national historic
landmarks. We hope this action w i l l be
your constituents.

of interest to you and

Also enclosed are leaflets explaining in detail the historic
preservation programs of tlie National Park Service. National
historic landmark status automatically enrolls the property on
the National Register of Historic Places and extends to i t the
safeguards provided by the National Historic Preservation Act
of 1966.

Recognition of the property's significance as a landmark is accorded
by certificates and bronze plaques which are provided free of charge
to the ov.Tiers or administrators of these properties upon their
agreement to adhere to simple preservation practices. The Director
,-of the Natiional. Park Service w i l l , .shortly notify the owTiers about. ,.->
these benefits and provide them with the appropriate agreement
forms.' . . . . .

The ouTiers of these properties are to be comjnended for presei'ving
"these significant examples-of our Nation's cultural heritage for ' " ••
the education and enjoynsent of a l l our citizens.

Enclosures
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Hon. John 0. Pastore
Hon. Claiborne P e l l
United States Senate
Washington, D.C.

Ocean Drive H i s t o r i c D i s t r i c t , R.I,
Bellevue Avenue Hi s t o r i c D i s t r i c t ,
Rhode Island

Arcade, Rhode Island
L i p p i t t House, Rhode Island

Hon. Fernand J. St. Germain
House of Representatives
Washington, D.C.

Ocean Drive H i s t o r i c D i s t r i c t
Bellevue Avenue H i s t o r i c D i s t r i c t
L i p p i t t House

Hon. Edward Beard
House of Representatives
Washington, D.C.

Arcade
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Tlie Director of tlie National Park Service

Gary Everhardt

is pleased to inform you that the lustoric property described
b r i e f l y i n the enclosure has been found to possess national
significance in commemorating the history of the United States
and has, therefore, been designated a national historic
landmark.

The purpose of landmark designation is to recognize nationally
significant sites and to encourage their ov.iiers to preserve
them. Landmarks are chosen through studies prepared by the
National Survey of Historic Sites and Buildings; evaluated by
the Advisory Board on National Parks, Historic Sites,.^Buildings,

g and Monuments; and approved by the Secretary of the'-Iriterior i n
•r'̂  accordance v;ith the Historic Sites Act of 1935.
DO

o
Recognition of the property's significance as a landm.ark is

^ accorded by certificates and bronze plaques which are provided
§ free of charge to the ouTiers or administrators of these properties

upon their agreement to adhere to simple preservation practices
which would satisfy the c r i t e r i a for continuing e l i g i b i l i t y .

£ These are set forth i n the enclosed l e a f l e t . We w i l l be pleased
o to provide a ce r t i f i c a t e and bronze plaque. Enclosed are copies

of the agreement. The form should be completed in t r i p l i c a t e
f-T _ and two. copies returned to the National Park Service. The t h i r d
•p copy may be retained for your records. . 
CD
j_( "•

•H National historic landmark status automatically enrolls the
X property on the National Pegister of Historic Places.. Under the

g provisions of -the National Historic Preservation Act of 1966,
entry on the National Register provides each property with safe-
guards against damage by Federal undertakings and f u l f i l l s one
qualification for participation in a grant-in-aid program to

;j assist in i t s preservation. Further iiiformation is contained
f _o i n the enclosed leaflet describing the National Register.

 are pleased to include this property among the sites already
designated national historic landmarks.

R rowles Mallorv OCEAN DRIVE HISTORIC DISTRICT. R.I
r^;v M.na^er ^BEIXEVU^AVEI^^

.̂O'Vŷ'O-V ^^^y Manager
 <Ŝ  Newport, Rhode Island

R.I . 
R.

(( /iJ i.- V<l A 
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Mr. Gary Everhardt
Director
National Park Service
Department of the I n t e r i o r
Washington, D.C. 20240 . 

Dear Mr. Everhardt:

As the (owner, owners) of Bellevtte Avenge Historic District
(Name of si t e )

(City)
Newport Rhode Island
(County) (State)

(5Qwe) hereby accept ypur o f f e r of a c e r t i f i c a t e and a bronze
plaque, 17" x 18" formally marking t h i s h i s t o r i c property a 
national h i s t o r i c landmark. (Check one or both as desired.)

1. Fully conscious of the high r e s p o n s i b i l i t y to th6 Nation that
goes with the ownership and care of a property c l a s s i f i e d as having
national significance and worthy of national historic, landmark status,
njhwe) agree to preserve, so far as practicable and to the best of
(my,our) a b i l i t y , the h i s t o r i c a l values that w i l l s a t i s f y the c r i t e r i a
f o r continuing significance.

2. Toward t h i s end, ^,we) agree to continue to use the property
only f o r purposes consistent with i t s h i s t o r i c a l character.

3. QSQwe) agree to permit an annual v i s i t to the property by a 
representative of the National Park Service, as a basis for con-
tinuing landmark status.

4. I f , for any reason, the three conditions mentioned above cannot
continue to be met, i t i s agreed that the national h i s t o r i c landmark
status shall cease and that u n t i l such status is restored by the
Secretary of the I n t e r i o r , neither the national h i s t o r i c landmark
c e r t i f i c a t e nor the plaque w i l l be displayed.

Sincerely yours.



Dear f'ayor Vonnally: 



Colonel John H. Mason
Division Engineer
New England Division
Corps of Engineers
U.S. Department of che Army
424 Trapelo Road
Waltham, Massachusetts 02154

Dear Col. Mason:

On September 1, 1976, the Advisory Council received an adequately
documented determination from the Corps of Engineers (CORPS) that the
proposed issuance of a permit for restoration of the C l i f f Walk would not
adversely a f f e c t the Bellevue Avenue National Landmark Hi s t o r l c _ D i s t r i c t . ,
Npwport, Rhode Island, a property included i n the National Register of
Hi s t o r i c Places. After review of the CORPS' determination, the Executive
Director notes no objection to the determination of no adverse e f f e c t .

I n accordance w^ith Section 800.4(d) of Advisory Council's "Procedures
for the Protection of Histo r i c and Cultural Properties" (36 C.F.R.,
Part 800), you may proceed with the undertaking.

A copy of your determination of no adverse e f f e c t , along with supporting
documentation and t h i s concurrence, should be included i n any environmental
assessment or statement prepared for t h i s undertaking i n compliance with
the National Environmental Policy Act.

Your continued cooperation i s appreciated.

Sincerely yours,

John McDers^sn

Myra F. Harrison
Acting Director
Office of Review

and Compliance

The Council is an independent unit of the Execufive liranch of the federal Government charged b)i the Act of 
October I J, 19(>6 to advise the rr -n.'.eni and Consjrcjs 'in the jicld c-j Historic Preservation. 





Miss Caroline Pitts
History Division
National Park Service
P.O. Box 37127
Washington, DC 20013-7127

Dear Caroline,

Enclosed are reduced plans and drawings of the building proposed on
Jones Street, immediately across the street from Kingscote and
diagonally across the street from Newport Casino. As you can see i t is
a less than inspired design and looks as i f i t is going to become a 
major issue. There will be a Zoning Board hearing to appeal the
decision of the Historic District Commission on the 26th. The Historic
District Commission wisely turned the building down.

As abutters, the Preservation Society is objecting. I doubt that
we can stop i t but would at least try for a better design.

I will keep you posted. I f you have any ideas, please let me know.

Sincerely,

John A. Cherol
Executive Director

JAC/cab
Enc.
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Memorandum

To: Director

From; Associate Director, Cultural Resources

Subject: C l i f f Walk, in Newport, Rhode Island

As you have observed, the C l i f f Walk cannot be properly interpreted without
interpretation of the historic and natural qualities of adjacent properties.
In recognition of this fact, the C l i f f Walk is included within a National
Historic Landmark, the Bellevue Aveniip Historir nistrij^f-. that places the Walk
in i t s historic context. The Landmark provides for recognition of part of the
grand assemblage of An^rican architecture that distinguishes Newport and is so
important to understanding of the C l i f f Walk.

By no means am I advocating a f e a s i b i l i t y study of the entire Landmark d i s t r i c t .
 ms reccjnmend, though, that a C l i f f Walk study, i f authorized, devote attention

to opportunities to encourage preservation of the Landmark's historic qualities
and properties.

The proposal to include C l i f f Walk in the National Park System should receive
tough scrutiny, in light of recent conditions and developments in Newport.
Not long ago, we excised part of the Ocean Drive Historic D i s t r i c t , a National
Historic Landmark not far fron the Bellevue Avenue d i s t r i c t . Wfe took this
action to remove from the Ocean Drive Landmark boundary an area where develc^-
ment pressures had brought about intrusive and unsympathetic new construction.
This unsympathetic development occurred in spite of the fact that Newport is a 
comiunity with a high level of awareness of i t s historic heritage. I think we
should view this as a warning about the vulnerability of historic resources in
any urban historic resort.

Newport is a wealthy catimunity, and i f the Federal government is asked to
assume a share of the financial burden of maintaining C l i f f Walk, I recommend
that we require, in return, that the citizens of Newport make legally binding
pledges, in the form of easements, to protect historic resources in the Bellevue
Avenue National Historic Landmark. The recipient of these easement donations
need not necessarily be the Federal government. I would urge that in our
consideration of C l i f f Walk, we seek and support local groups and private
citizens who can take active roles in the protection of C l i f f Walk and the
other historic resources of the canmunity. /Sgd/Jerry L. Eoger»

cc: 001 Reading File 400 Reading File
418-Bellevue Ave. Historic District (NHL)



Subject: C l i f f Walk, in Newport, Rhode Island

AssojJiate Di^ctor, Cultural Resources

As you have observed, the C l i f f Walk cannot be properly interpreted without
interpretation of the historic and natural qualities of adjacent properties.
In recognition of this fact, the C l i f f Walk is included within a National
Historic Landmark, the Bellevue Avenue Historic D i s t r i c t , that places the Walk
in i t s historic context. The Landmark provides for recognition of part of the
grand assemblage of American architecture that distinguishes Newport and is so
important to understanding of the C l i f f Walk.

By no means am I advocating a f e a s i b i l i t y study of the entire Landmark d i s t r i c t .
Let me recommend, though, that a C l i f f Walk study, i f authorized, devote attention
to opportunities to encourage preservation of the Landmark's historic qualities
and properties.

The proposal to include C l i f f Walk in the National Park System should receive
tough scrutiny, in li g h t of recent conditions and developments in Newport.
Not long ago, we excised part of the Ocean Drive Historic D i s t r i c t , a National
Historic Landmark not far fron the Bellevue Avenue d i s t r i c t . Wte took this
action to remove from the Ocean Drive Landmark boundary an area where develop-
ment pressures had brought about intrusive and unsympathetic new construction.
This unsympathetic development occurred in spite of the fact that Newport is a 
community with a high level of awareness of i t s historic heritage. I think we
should view this as a warning about the vulnerability of historic resources in
any urban historic resort.

Newport is a wealthy ccranunity, and i f the Federal government is asked to
assume a share of the financial burden of maintaining C l i f f Walk, I recommend
that we require, in return, that the citizens of Newport make legally binding
pledges, in the form of easeirents, to protect historic resources in the Bellevue
Avenue National Historic Landmark. The recipient of these easement donations
need not necessarily be the Federal government. I would urge that in our
consideration of C l i f f Walk, we seek ard support local groups and private
citizens who can take active roles in the protection of C l i f f Walk and the
other historic resources of the community.
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October 5, 1987

Laura Feller

1 should have mentioned to you when we spoke about the St. Paul's National
Historic Site (blush, blush) that I am working on the C l i f f Walk as a 
technical assistance project. You have got to be flexible in the t r a i l s
businessIII

Your note to the Director -signed by Jerry Rogers arrived on my desk, and 1 
appreciate your concern. I know of the development taking place along Ocean
Drive and seemingly everywhere in Rhode Island, and lament the lack of good
planning. The economy of New England is booming and a l l resort areas,
regardless of whether they are in urban areas or in the wilds or feature
natural or cultural resource are under seige. Local planning and private
resources and philanthropy are simply not able to counteract the
overwhelming market forces.

Now off of ray high horse, I must say that the most immediate threat to the
C l i f f Walk comes from the ravages of surging winter ocean storms. The
estimate for the repairs needed is in the millions of dollars. The
perception of the wealth of Newport should not interfer with our evaluation
of the quality of the resource. Partnerships should be forged with other
levels of government and non-profits to preserve resources whenever
possible. Newporters have a lot of expensive heritage to maintain and the
current director of the Newport Preservation speakes loudly to how d i f f i c u l t
i t is to tap the local t i l l .

I guess my point is that i t is not f a i r to require donations from private
citizens as collateral for NPS participation in a project, or that
Newporters should be l e f t to their own devices in caring for the C l i f f
Walk. NPS can and should serve as a catalyst for joint action to preserve
the C l i f f Walk, but my sense is that the perception of NPS in Washington is
that this is one that we need not be briddled with. To my mind, i t is
simply too early to say.  Pell B i l l only calls for a study, not
designation. The goal of the study would be to evaluate the significance of
the resource and to identify alternative scenarios for i t s protection.
Clearly the more participation from the community and the State the more
attractive that a proposal becomes.

1 hope that we get the opportunity to craft a strong partnership and that
NPS can appear to be a constructive supporter. I fear that a l l to often we
feel and act like victims.

Thanks for your thoughts, they are appreciated.

Steven Golden
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Memorandum

To: Director

From: Associate Director, Cultiiral Resources

Subject: d i f f Walk, in Newport, Rhode Island

As you have observed, the Cliff Walk cannot be properly interpreted without

interpretation of the historic and natiiral qualities of adjacent properties.

In recogniticai of this fact, the Cliff Walk i s included within a National

Historic Landmark, the Bellevue Avenue Historic District, that places the

Walk in i t s historic context.  Landmark provides for recognition of

part of the grand asseoridlage of Anerican architecture that distinguishes

Newport and i s so in^wrtant to understanding of the Cliff Walkt

By no means am I advocating a feasibility study of the entire Landmark

district. Let me recoomend, though, that a Cliff Walk study, i f authorized,

devote attention to opportunities to encourage preservation of the Landmark's
ssF- IP

•historic qualities aiid properties. liThe proposal to include Cliff Walk in

.;the National Park System should receive tojagh scnitiny, in light of recent

ccHiditions and developments in Newport. Not long ago, we excised part of

the Ocean Drive Historic District, a National Historic Landmark not far from

the Bellevtie Avenue district. We took this action to remove from the Ocean

Drive Landmark boundary an area where development pressures had brought

about intrusive and unsympathetic new construction. This unsympathetic

development occurred in spite of the fact that Newport is a coranunity with

a high level of awareness of its historic heritage. I think we should

view this as a warning about the vulnerability of historic resources in

any urban resort
A



Newport is a wealthy community, and i f the Federal government i s asked to

assume a share of the financial burden of maintaining C l i f f Walk, I recom-

mend that we require, i n return, that the citizens of Newport make legally

binding pledges, i n the form of easements, to protect historic resources

in the Bellevue Avenue National Historic Landmark. atfTlr^argte'aiiiy^

«̂6ij phe recipient of these easement donations be the Federal

government. I would ui^e that i n our consideraticm of C l i f f Walk, we

seek and support local groups and private citizens who can taloeactive

roles in the protection of C l i f f Walk and the other historic resources of

the conmunity.

cc: 001 RF; 400 RF; 418 IfflL-Bellevue Ave. Historic Di s t r i c t ; 763-J. Haubert;
180-J. M. I^be; Regional Director, NARO; Manager, DSC; 418 Levy

Feller disk 30, item 16



Memo r anduin

To:

From:

S ub j ec t :

L e g i s l a t i v e A f f a i r s A s s i s t a n t

The N a t i o n a l Park S e r v i c e has been r e q u e s t e d t o s u b m i t a r e p o r t
t o L e g i s l a t i v e C ounsel on t h e above b i l l , a copy o f w h i c h i s
a t t a c h e d .

I f y o u r o f f i c e has no comment, p l e a s e surname t h i s f o r m and r e t u r n
t o Room 3213. F a v o r a b l e , u n f a v o r a b l e , o r d e f e r r a l recommendations
must be accompanied w i t h d a t a t o s u p p o r t y o u r v i e w s .

Due Date

D o t t i e Whitehead

A t t a c h m e n t



1 Be it enacted by the Senate and House of Representa-

2 tives of the United States of America in Congress assembled, 
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ACTION:

Id 72000023 LI 12/08/1972 RI Newport
01 More

NATIONAL REGISTER INFORMATION SYSTEM

Bellevue Avenue Historic Dist

Name

Address

Bellevue Avenue Historic District

Roughly bounded Atlantic Ocean, Easton Bay, Coggeshall
Ave.,Spring St^, and Memorial Blvd.

City Newport Vicinity
State RHODE ISLAND County Newport
Status LISTED IN THE NATIONAL REGISTER
Day45 Resource Type DISTRICT

Multiple

Restrict

Date 12/08/1972
Acreage 606.0

Contributing bldg 63 Site 1 Strc 0 Ob] 0 Total 64
Noncontributing bldg 6 Site 0 Strc 0 Obj 0 Total 6 
Park

.f- Z /t/t ^ifr.c£ 

Ockra. r'^ 







































































Historic City Structures Restored 










